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Southwest ern 
Music 











WILLIAM B. DOWNiNG 
Baritone 


Mr. Downing is a native of Iowa. 
In 1905 he received his B. M. de- 
gree from the Drake University 
School of Fire Arts, Des Monies, 
Iowa. Since that time he has been 
actively engaged in the music 
profession as a teacher, singer, lec- 
turer, author and musical director. 
He has studied and been associat- 


ed with the following teachers in | 


America, England and France: 
he late Frederick Howard of Bos- 

in, Frank B. Webster, Theo. Har- 
rison and the late Holmes Cowper 
formerly of Chicago. Also Harold 
L. Butler, Syracuse, N. Y., Oscar 
Seagle, Dudley Buck and Franz 
Proschowski, New York, N. Y., 
Watkin Mills, London, Seagle and 
De Reski, Paris. 


Previous to locating in Dallas one 
year ago, he spent many years 
teaching at Highland Park College, 
Drake University School of Fine 
Arts, Des Moines, Iowa, Private 
teaching in Chicago and for twenty 

rs was Head of the Voice De- 
ell at the University of Kan- 
sas School of Fine Arts. In addi- 
tion to a heavy teaching schedule 
through the years, Mr. Downing 
has found time to do much work 
in recital, concert and oratorio as 
well as lecturing on the _ voice. 
For four consecutive Summer Sea- 
sons he conducted the musical 
programs and taught voice as a 
guest teacher at the Northern Ari- 


Continued on page 26) 
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Pianist Io Judge At Music Festival 








NOTED CONTINENTAL PIANIST TO BE JUDGE OF 
ARTIST STUDENTS AT TEXAS MUSIC FESTIVAL 


FRANK MANNHEIMER of London, England, the American born 
pianist who has appeared in all of the musical centers of Europe—London, 
Paris, Rome, Berlin, The Hague, Amsterdam, Glasgow—and in this coun- 
try; and who yearly returns to America to fulfill 2 serf2s of concert en- 
gagements and conduct master classes for his many private pupils from 
all over the countrv—has accepted the invitation of Miss Mary Dunn, the 
president of the Texas Music Teachers’ Associaticn, both to give one of 
his brilliant recitals at the Texas Music Festival and to judge the play- 
ing of the artist pupils, on April 23rd. 

He has agreed to ccnduct three master classes during the Festival, 
for which the &itate Teachers’ Association is accepting registrations up to 
the limit he has fixed for the course. Members of these classes are not 
called upon to perform; Mr. Mannheimer presides at the piano himself 
during the entire session. His plan is to analyze each composition with 
thorenghness and in such detail that the technical difficulties are eluci- 
dated, the structure and musical import of the comvosition are so appar- 
ent, that the members of the class are equipped to teach the composition 
discussed, or, if they are performers, are prepared to work out the com- 
position for themselves so that it becomes a part of their own repertoire. 
Preblems cf technique, interpretation, memory, etc., will be discussed 
from the point of view of both teacher and performer. Members are 
urged to bring their music for these classes, for constant reference and 
notation. 

THE MANNHEIMER MASTER CLASS SCHEDULE (revised) IS AS 
FOLLOWS: THURSDAY 3 P. M., SATURDAY 3 P. M., SATURDAY 8:15 
P. M. FEES: $10 for all three classes; $5.00 for one class. Send regis- 
tration to Mrs. R. C. Neeley, Secretary, 2736 Carter St., Ft. Worth. 
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former Texan 


at 


Colorado 
Summer Camp 











B. U. Taylor 


Mr. Taylor, formerly head of the 
Voice Department of the Ft. Worth 
Conservatory, Ft. Worth, Texas, and 
now of the Juilliard School of Mu- 
sic, New York, will be a member of 
the faculty of the Summer Music 
Camp sponsored by the Webptern 
State College of Colorado at Gun- 
nison this sx:mmer. 


—— ‘ 
Vv 





Texas Music Festival At 
Ft. Worth This Month 


The second State-wide Texas 
Music Festival, sponsored by the 
Texas Musie Teachers Association 
will be held in Fort Worth April 
23-24. This modern counterpart of 
the cld student contest is the out- 
growth of the former Tri-State 
Festival, promoted for many years 
by the South Plains, the Panhandle 
and the Eastern New Mexico asso- 
ciations. 

Students of members of the Tex- 
as Music Teachers 
affiliated locel and regional asso- 
ciations are eligible for entry in 
the Fort Worth meet. District au- 
ditions are to be held in each of 
the 21 congressional districts of the 
State before April 15. 

Candidates may enter in either 

(Continued on page 4) 
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Ft. Worth’s famous Rose Garden where festival delegates will picnic P 
| n 
Texas Music Festival at Ft. Worth The work of each performing to become broader and better in- mann, Dallas School of Fine Arts, | a 
(Continued from page 3) department is divided into age formed musicians. Performance for crgan. R 

of the two classes—highest average groups, as are the scale and theory’ cnly fcr tos long has been th2 sole liiss Mary Dan, Lubbock, presi- 
and non-highest average. Entranis tests. A student may enter an _ standard cf appraisal, the sponsors dent cf the Texas Music Teachers t: 
in the former class perform in one cider age group, but not 2 younger, cf the festival believe. ‘Therefore. Assc’iation, is general supervisor of v 

of the departments of the festival, and will take the theory and scale a premium is placed upon entrance the feztival. Well known teachers 
which are piano, voice, violin and units of the age chosen for per- in the entire catalog of examina- from all sections of the State have a 
organ, and in addition take the formance. For the highesc aver- _ tions. been chosen as examiners, and ar- C 
theory and scale tests. Piano and age grade made in each ‘livision of The festiv.i committee is com- rangemenis h.te just been made d 

organ students also enter fur a key- each departrient cash prizes of $5 pessd fo Robert Markham, Baylor with Frank Mannheimer, disting- 
board harmony, sight-reading and and $2.50 are offered. Non-high- University, Waco, for piano; Wil- uished London Pianist, to hear the d 


hymn-playipe examination. Noen- 
highest aveiuge entrants may take 
any one or more divisions, without 
theory or scales. 


est average candidates do not pai- 
ticipate in the cash awaras. 

The animating purpose of the ex- 
aiminations is to encourage students 


liam E. Jones, Texas State College 
fc: Women, Denton, for voice; E. 
Clyde Whitlock, Fort orth Conser- 
vatcry, for violin, and Carl Wiese- 


artist division in piano. Mann- 
heimer will also te heard in recital 
and will conduct three master 
classes. 


GUEST EDITORIAL 


By B. N. WADLEY 
President Dallas Music Company 





1303 Elm Street, Dallas 


I have often wondered how many music teachers really 
understand the value of making contacts outside their own 
eircle of acquaintances. One teacher, who, by the way, 
rarely makes a personal appearance when transacting busi- 
ness but writes illegible notes on penny post cards, brags to 
his pupils that he hardly knows the people of “this town” 
and “certainly doesn’t waste time with this convention .and 
that association’’. I will here and now state, however, that 
teacher has a dwindling class and when plans were being 
made recently to form a local civic committee in the in- 
terest of the Arts, his name was, of course, left off. When 
his local fellow teachers were checking over lists of their 
professional brothers with the intent of making a List of 
Honor including those whose careers could be said to have 
contributed to the progressive ongoing of culture in his city, 
he failed to make the List. What was the reason? His 
ability as a teacher? No. Here it is in a nut-shell: The music 
teacher of this era must SERVE his community as a citizen 
of the first rank. He must break out of his shell and, while 
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maintaining artistic and professional dignity, take part in 
those things in which he can best assist his community an 
state. It seems hardly necessary to say that he should ae | 
leading part in organizations of his own profession. To have 
to suggest to him that he should take every opportunity to 
associate himself and his name with all worthwhile musical 
interests seems unnecessary — but in some cases it is neces- 
sary. With the opening of the Spring season he will have 
opportunities to attend such events as the Texas Music 
Festival in Ft. Worth, the Texas Federation of Music Clubs 
convention in San Antonio, the several district meets and 
conventions; he will be asked to serve as a judge in t 
contest and that tournament. His pupils will have their 
opportunities to enter these meets and festivals and to go 
before other competent judges. At every turn of the road 
there will be an opportunity for him to SERVE his profession 
and publicize his own name and work. Instead of a dwindl- 
ing class, there will be new life created by new activity 
through new contacts. 


April, 1937 


| 








»*_osmdt OBA remo isi a 


ae ed 


e 
0 
a! 
5- 
re 
ic 
oS 
id. 
! 
xO 
id 
mn 
L1- 
ty 


Pan-American Exposition To Be 


ONE CONTINUAL FIESTA 


BY BERNICE STRAWN 


hen one realizes that each day of the year in Mexico 

is named after a patron saint, and that each small 
town in the interior celebrates the day in its own quaint 
interpretation with music, dancing and costume, it is easily 
understood why Mexico is a land of music and why the 
country lives in a continual state of “fiesta’. When the 
Mexican is happy, he sings; when he is sad, he sings. And for 
each of his moods he finds music — in the strumming of 
his own guitar, in the beloved ‘“‘tipica’’ orchestras of 
Mexico’s parks, or in the strolling bands of troubadours 
and ballad singers. 


All representative tyne of the music of Mexico are being 

ght among the principal entertainment features of the 
Greater Texas and Pan American opening in Dallas June 
12. A group of artists from the country’s most popular com- 
posers and entertainers will be invited to participate in the 
musical events which are planned as some of the chief 
attractions. Widely !:nown over Mexico and the United 
States as well is Francisco Agea, concert pianist, and secre- 
tary of the National Conservatory of Music in Mexico City, 
who will be included on the list; the popular composer and 
artist, Lorenza Barcelata, who is a current “rage” of Mexico 
City’s musical circles; the Tipica orchestra, Lerdo de Teja- 
da, and his popular tenor, Pedro Vargas, will also be exten- 
ded invitations by the Exposition. 


The program of Mexican music is planned to include both 
classical artists and orchestras, and the haunting strains 
and quick rhythm of native tunes that come from the far 
reaches of the country. The best known of Mexico’s com- 
posers take as themes of their compositions the native music 
to form the web of famous symphonies and classics, such as 
the work of Carlos Chaves, one of Mexico’s distinguished 
composers and conductors. He is head of the Fine Arts De- 
partment of Mexico, which is supported by the government. 

he modernistic music of Silvestra Revueltas, one of the 

ost colorful, dynamic and original composers of Mexico, 
carries likewise a native theme. The ‘old maestro” of 
Mexico, Manuel M. Ponco, is beloved of every music follow- 
er and is a commanding figure with his snow white hair 
and well-preserved face. His latest symphonic work is 
“Chapultepec,” being currently featured by the Mexican 
Symphonic orchestra, now directed by Chaves, who was an 
early piano student of Ponce. 


The native Indian tribes of Mexico do not speak Spanish, 
but their own peculiar dialect. In order to preserve their 


@ausic and songs, the stories and legends of their many 


patron saints as a part of the national life of Mexico, the 
government sponsors the education of intelligent Indian 
boys from the various tribes. When they have learned to 
speak Spanish they translate for records the custome and 
legends of their villages as they are celebrated in music 
and dancing. The Indian boys return to their respective 
tribe when their education is complete to bestow the benefits 
they have received upon their own people. : 
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And vastly different from the classic symphonies heard 
by the cream of Mexico City’s society is the music of the 
Mexican villages. Straggling groups wander from house te 
house, and the corners of public markets playing and sing- 
ing “mariaches”: and vending the poorly printed words of 
their songs on brightlyy colored sheets of paper. In the nor- 
thern part of Mexico the “corridos” correspond to the 
American ballad in interminable verses and monotonous 
tunes of great length, which tells any story or event just 
as the ballad monger sees fit to recount it, using his own 
words and fitting them to music. In the coastal regions the 
“huapango” is a pulse-quickening music of syncopated 
rythmn played by natives on their guitars, and enacted by 
vididly costumed dancers. In Tehuantepec, tourists are 
attracted to the beautiful native dancing and singing of the 
“Zandunga’’. 


In the lowlands of Mexico, or the “bajio,’”’ the “sad 
Indian”’ comes into his own in the singing of Mexican bal- 
lads as he sits in the moonlight and recounts in plaintive 
voice, with the vibrant strains of his guitar, the tale of the 
wanderer, the story of a loved one, or the suffering of 
adventure. One of the popular native ballads is ‘“‘Chapar- 
rita,”’ (My Little One) in which the Mexican lover thinks 
not only of his sweetheart, but her mother as well. 

“Goodby, my little one 

Don’t cry for your Poncho 

If I leave the rancho 

I’]l soon come back. 

You’ll see that from the ‘bajio’ 
I’ll bring you pretty things — 

I’ll bring little bows for your braids 
And a ‘rebozo’ for your mother.” 


From every phase of the Mexican life, from every emot- 
ion and circumstance, comes music. The Mexican must sing 
and he therefore has an abundant field for his songs. It is 
the aim of Exposition officials to present a choice selection 
of Mexican talent throughout the season of the Greater Tex- 
as and Pan American Exposition which will continue in 
Dallas through October 31. 





GREATER TEXAS AND PAN AMERICAN EXPOSITION TO OPEN 
ON SCENE OF CENTENNIAL 


THE ONLY INTERNATIONAL EXPOSITION during the year 1937 will be 
the Greater Tex»s and Pan American Exposition, which opens in Dallas 
June 12 to close Cctober 31. 

This Exposition is based upon the good neighbor policy of President 
Roosevelt as expressed at the Inter-American Peace Conference. 

Every South and Central American nation is being offficially invited to 
take part in this World’s Fair, which is of great importance to trade 
relations between the United States and the South American Republics in 
the future. 


The United States Government is participating in the Exposition with a 
Federal exhibit, in an especially constructed building, which will in value 
total many millions of dollars. 

For the exhibits of the Latin American nations, a Pan American Palace 
has been erected, its architectural design being typical of the early 
Mayan civilization. In this great structure a score or more of Latin 
American nations will exhibit their great natural resources, their industrial 
progress and the glories of their history. This building is landscaped with 
lagoons and set in tropical surroundings typical of South America. 
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DOUNIS 


Violin Pedagogics 


UNIVERSAL-EDITION, 
VIENNA: 


The Artist’s Technique of Vio- 
lin Playing. 


Preparatory Studies in Oc- 
taves, Op. 22. 


THE STRAD EDITION, 
LONDON: 
The Absolute Independence 


of the Fingers. Op. 15, Book 1 
& II. 


Preparatory Studies in Thirds 
Op. 16, I. 


Preparatory Studies in Fin- 
gered Octaves, Op. 16, II. 


Fundamental Trill Studies, 
Op. 18. 


The Staccato (The Accented 
Legato—The Accented Stac- 
cato) Op. 21. 


New Aids to the Technical 
Development, Op. 27. 


Paganini’s Moto Perpetuo in 
Fingered Octaves. 


HARMS, INC., NEW 
YORK: 


The Dounis Daily Dozen, Op. 
20. 


THEODORE PRESSER 
CO., PHILADELPHIA: 


Fundamental Technical Stud- 
ies for the young. Op. 25. 





THE DOUNIS 
MASTER 
LESSONS FOR 
ARTISTS, 
TEACHERS AND 
ADVANCED 
VIOLINISTS. 











Apply The Secretary: 
123 W. 57th St. New York City 
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Prominent Educators In Finance Firm 





i 


























R. F. HOLLOWAY 


The Nationa: Educators Finance 
Corporaticn announces its new 
headquarters at 602 Tnsurance 
Building Fort Worth, Texas the 
home of the Texas State Teachers 
Association. 


This corporation was organized 
by a group of leading Texas Edu- 
cators to offer a plan of building 
reseives based on the safest known 
mechanics and at the same time 
assuring a maximum return on 
Savings consistent with such safe- 


ty to meet this, particular teacher ~ 





























BONNER FRIZZELL 


need. It also has established a 
teacher salary loan department 
where teachers borrow at a low rate 
of interest with a minimum of red 
tape and delay. 


The directors of the National 
Educators Finance Corporation are 
as follows: Bonner Frizzell, also 
President; Wylie Parker, A. D. 
Roach, J. Hall Sneppard, Sterling 
Hclloway, also vice presidents; R. 
F. Holloway, also secretary-treas- 
ure; and E. H. Hereford, E. D. Jen- 
nings, Arthur Niebuhr. 





HAMMOND ORGAN TO BE TAUGHT AT CHICAGO 
MUSICAL COLLEGE 


Chicago. (Spl.)—Courses of in- 
struction on the Hammond Electric 
Organ have been added to the cur- 
riculum of the Chicago Musical 
Ccllege according to an announce- 
ment from Rudolph Ganz, presi- 
dent of that institution. 

Mr. Ganz states that the college 
has had an increasing demand for 
such instruction during recent 
months, no doubt due to the ge- 
ometrically increasing number of 
Hammond sales throughout the 
country. Although the technique 
for the pipe organ, the rescurces of 
the instrument are so vastly more 
extensive than the average organ 
that organists are anxious for ex- 
pert instruction. Pianists also are 
interested in the instrument be- 
cause it offers opportunities for 
performance of symphonic litera- 





ture which could not be played 
with satisfaction on the piano. 

Charles Demiorest, long one of 
America’s outstanding organists, 
heads the staff of teachers giving 
instruction on the Hammond at the 
College. He states that the de- 
mand for expert Hammond ver- 
formers considerably exceeds the 
supply at present and that this 
will continue to be the case for 
some time. 

The Chicago Musical College has 


arranged courses covering Ham- 
mond technique from elementary 
to professional  clsses. Special] 


courses are designed to give the 
accomplished pipe organist a com- 
prehensive knowledge of the instru- 
ment in a brief time and these will 
be a feature of the forthcoming 
summer master school. 





EVA BROWN ANNOUNCES SUMMER CLASSES 


Los Angeles—*“S3vl.)--Eva Brown 
well known Teacher of Voice with 
Studios in Los Angeles, Cahiornia, 
has announced her Summer classzs 
beginning June 15th. 

Mrs. Brown is formerly of Fort 
Worth where she was prominenily 
identified with musical activities 
for many years, having served as 
Preisdent of the Euterpean Club. 
head of the Voice Department of 
the Ft. Worth Conservatory, and 


recognizer as one of the leading 
Contraltos of the South. Mrs. 
Brown has been affiliated with 


both the Chicago Musical Ccliege 
and The American Conservatory of 
Music as Guest Teacher on their 
Summer Faculties. 


Six years ago the Paramount 
Cudices sent fer Mrs. . Brown to 
com2 te the Film City, where she 
has made an enviable place for 
herself 

Mrs. Brewn reports that bookings 
for her Summer Classes began in 
January this year and anticipates 
the largest enrollment in the his- 
tery of her studios. Mrs. Brown 
has made arrangements with the 
Hollywcod Bowl whereby her sum- 
mer students will be privileged to 
attend the entire season’s Concerts 
and Operas in the Bowl, and plans 
for many interesting Studio acti- 
vities, as well as other educational 
and entertaining features are being 
made. 
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MUSIC TEACHERS OF TEXAS 
ATTENTION! 


Our Sheet Music Department 
is complete in every detail. 
One of the largest in the South. 











PROMPT SERVICE 





Open a Charge Account with us 
and see the difference. 


J. R. REED 
MUSIC CO. 
AUSTIN 
Established in 1901 














( formerly Musical 
Review) 





A vital magazine design- 
ed to meet the modern 
trend of Music Education; 
a frank, authoritative jour, 
nal for the progressive 
Mus‘c Teacher. 


Subscription Rates 
Two Years. . $1.50 
One Year... $1.00 


MUSIC TEACHERS’ 
REVIEW 


448 Washington Avenue 
Brooklyn, N. Y 


The Southwestern Musician 
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3500 EXPECTED AT A. & il. CONTESTS 





Judges For Band And OrchestraContest 


HERBERT A. HARVEY 


Herbert A Harvey, Dean of Music, 
Simpson Conservatory, Indiayrol>. Iowa. 
this year acts as judge for the State of 
Iowa in the band and orchestra contest, 
held at Iowa State University, Iowa City, 
Iowa. He is well known throughout the 
Middlewest for his development of bands 
and orchestras and has recently pre- 
sented several of his ensembles over 
NBC network from their Chicago studios. 


MAJOR R. J. DUNN 
Major R. J. Dunn, director of the 
famous Texas A. and M. band will serve 
for the third consecutive time as one of 
the judges for the band contest. Major 
Dunn is known throughout the South- 
west for his famous band and the unique 
maneuvers that his band exhibits when 
on parade. He is in constant demand for 
concerts with his band and is considered 

an authority on band judging. 





EVERETT McCRACKEN 

Everett McCracken, bandmaster at 
Baylor University, Waco, Texas, comes 
to the Southern Divivion for the first 
time as one of its judges, although he is 
widely known throuchout the Southern 
Division for his splerdid bands and 
orchestras. Mr. McCracken is in co- 
stant demand as a contest judge in 
various parts of the state through-out 
the year. 





STATE BAND AND ORCHESTRA 
CONTEST AND SOUTH TEXAS 
MUSIC CONTEST SET EN- 
ROLLMENT RECORD 





Kingsville, Texas. (Spl.)—Twelve 
years of music contests, held at A, 
and I. College, make history for 
the schools of South Texas, with 
3500 public school students as con- 
testants in the State Band and Or- 
chestra Contest and the South 
Texas Music Contest, this year. 

These contests now include 
schools from the Lower Rio Grande 
Valley to Central Texas, high 
schools being represented from all 
directions. The first records show 
that only 100 students took part 
in the first contest. The growth of 
the contests show that the fine 
arts in the public schools are gain- 
ing rapidly their place in the school 
curriculum. 

CHORUS AND CHOIR TO ASSIST 
IN CONTESTS 








The A. and IT. Male Chorus and 
A Cappella Choir have been ap- 
pointed by Mr. Paul M. Riley, head 
of the department of Fine Arts and 
director of the State Band Contest 
and South Texas Music Contest, as 
his assistants in carrying on the 
Music Contest this year. Members 
(Continued on Page Twenty-two) 





2 Weeks 


June 2 - 16 


THE TEXAS COLLEGE OF ARTS AND INDUSTRIES 


eMusic Clinic e 


TO BE HELD IN BUENA VISTA HOTEL AT RIVIERA BEACH, TEXAS, ON GULF COAST 








2 WEEKS 





OF VACATION AND 
STUDY ON THE SEMI- 
TROPICAL GULF COAST 











FOR ADDITIONAL INFORMATION AND ENTRY 
ADDRESS: 


PAUL M. RILEY 


HEAD OF DEPARTMENT OF FINE ARTS, 
TEXAS A & I COLLEGE 


KINGSVILLE, TEXAS 


Clinic faculty includes: Noble Cain. Choral; A. R. McAllister. Band; Paul M. Riley, Director; Robert F. Scanland & Erwin Ernst, Theory 


Tuition —Room-— Board $35.00 








Texas A&I College 


WILL OFFER ITS 
REGULAR ACADEMIC 
WORK IN CONNECTION 
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The Place of 


CREATIVE MUSIC 


In The Public Schools 


BY ELLA LOVELACE 


The writer of this article has been an inter- 
ested observer through contacts in summer ses- 
sion at Teacher’s College, Lincoln School, Colum- 
bia University, as well as a close reader of the 
latest books and educational magazine articles 
dealing with the creative phase of music educa- 


tion. 

n our yearbooks of the Music Educators Na- 
was Guumeenee sf 1931, 1932, 1933, 1934, 1935, 
1936 many enlightening discussions on the subject 
of Creative Music have been given by such out- 
standing national men and women music educa- 
tors as Russell Morgan, Will Earhart, Mabelle 
Glenn, L. Thomas Hopkins, Mary C. Donovan, 
Marvin Flagg, Arthur Olaf Andersen and others. 

- ' Tt seems to be the consensus of opinion of these 

ELLA LOVELACE educators that the promotion of this project—if 
‘Supervisor of Music, project we desire to call it—will result in a greater 
Public Schools, Waco, enrichment of the child’s life and will give an 
Texas; Professor of opportunity to kindle a spark of latent talent into 


i ti Bay- . 
_ Uae. Ya real flame of achievement. 


In music, the word “creative” is very elastic. It means the invention 
of melody, both vocal and instrumental; it means composition according 
to rules of correct phrase building, the reading and stepping of the poem 
phrase-wise, the recording of the discovered accents by placing the meas- 
ure bars, the addition of the time signature according to the meter swing 
and finally the recording of the phrase pattern in note values under the 
words. Another form of creative music includes the construction of in- 
struments with its attendant discoveries along various lines. 

With your permission, I should like to relate a personal experience 
that proves the benefits to be derived from encouragement of this kind 
of effort along creative lines. A certain 6A class had in its prsonnel about 
six or seven boys of adolescent age—boys whose voices had changed— 
hence they could not blend with the other children in their song singing. 
Day by day, they become a more difficult problem to the teacher in 
charge. Since this particular teacher had decided to work up a Unit on 
the Evolution of Music, I suggested that this group be assigned to the 
building of instruments of primitive origin. Immediately through exami- 
nation oft heir ibrary, reference books, also a History of Music in Pic- 
‘tures that I cheerfully loaned to them, their interest was awakened and 
they were off to a new adventure. 

After assembling boxes of soft wood, coping saws, screen wire for 
strings, etc—this group of boys worked untiringly for weeks during the 
class music period. They used a small side room for their workshop and 
each day when the period closed, they reluctantly rejoined their class for 
other lessons. When the unit of work reached its culmination, the dis- 
play of finished instruments with the explanations of kind and use proud- 





ly given by their makers added no little to the success of the progra ) 


Thus these boys’ interest in music was increased a hundred fold becaus 
a new ability had been discovered and recognized. To some this may 
seem to belong to manual arts, but I think that it had sufficient musical 
significance to be claimed as a part of their development in music. 

A composite effort is more desirable, I think, than a single child’s 
composition. However, different classes vary so much that it is hardly 
possible to even attempt to suggest any rules or manner of procedure. Cer- 
tainly no teacher should presume to teach the children “how to write a 
melody.” Through suggestion and guidance, some musical thoughts may 
be brought to expression. Geography, studies of people, some story in 
their readers may be interests that will motivate their desires to try their 
wings at composing tunes. The objective is not to make composers, but 
there is a possibility that some children of real ability will be discovered. 

Another very interesting possibility is that of correlation or integre- 
tion with art. In illustrations of the choirs, both vocal and instrumental, 
a fine opportunity is given to enhance their understanding of the forms 
included. The old adage “We learn to do by doing” is thoroughly xe 
plified in this work. A boy or girl who draws to scale the pictures of tie’ 
various instruments of the symphony orchestra with full regard for the 
family classifications will be much more impressed than if he or she had 
only factual information given. 

Not to omit another phase, it is my opinion that the orchestration of 
music selections by the members of the rhythm band shows a kind of 
creative development. It is most interesting to note the suggestions of 
certain children as to the instrumentation needed to give the proper ef- 
fects as the melody progresses. Suggestions as to the rhythmic responses 
that represent given music activities give creative expressions also. 

According to Mrs. Satis N. Coleman, whom I consider the pioneer in 
“Creative Music,” we may say that efforts along the creative channel 
contribute to the child’s education in the following ways: 

. To his creative power 

. To his power to think for himself 

To his general knowledge 

. To his power to act for himself 

. To his skill in controlling his actions 

. To his wholesome employment of emotional forces 
. To his appreciation of beauty 

. To his adjustments to society 

Added to this, we should like also to include the claims of the authors 
Fox and Hopkins who say that thihs instruction will: 

1. Develop a psychological viewpoint of creativeness 

2. Will promote a school environment in which creative experiences 
Of children are encouraged. 

3. Will recognize and encourage incipient creative experience in music 

4. Will help children clarify, record and improve their techniques in 
original musical experiences and 

5. Will aid children to feel the satisfaction and joy which comes from 
creating something of their own. 


COIR PWN eH 


Dr. Dounis Discusses Technical Problems 


In a copy of the “Strad,” the English paper devoted to the violin, a 
writer, in an article called “A New Road to Violin Technic,” discussed a 
phenomenon of genius as “A clairvoyance of mind, a prophetic, trail- 
blazing soul endowment which suddenly reveals to mankind that of which 
it was unaware, unconscious. In this category we must place the work of 
Dimitrius Dovnis.” Again, he says, “a work such as “The Absolute Inde- 
pendence of the Fingers,’ (Dr. Dounis’s book) with its utter unprecedent- 
ness, its lack of any point of departure, its piercing penetration to the 
very roots of finger technic, regardless of instrument, is a revelation of 


that order of mind before which humanity must bend the knee in rever- 
ence.” 


A visit with Dr. Dounis cp2ned a world of interesting speculation. His 
first remark was, “I am against technical exercises in spite of the fact 
that all my books are technical!” This was a statement which required 
explanation and the well kncwn diagnostician of violinists faults explain- 
ed satisfactorily. 


“When I wrote my bocks twenty years ago,” he said, “there was a 
craze among violinists to practice innumerable finger exercises. Sevcik 
had written more than four thousand. To counteract the effect of this 
over-exercising, I wrote my own. I tried to condense them to the abso- 
lute essentials for nerve and muscle reflexes. I planned them to be cor- 
rective, that is, a violinist must find out what he needs, then, if what he 
meeds is in my book, he should use it. 


“But it must be remembered that there is no one exercise that is good 
for everybody. In fact the same exercise may not be good for any two 
people. Perhaps my training as a physician has made me more able to 
analyse the difficulties with which I meet in various violinists who come 
to me for consultation and study. I might compare it to going into a 
drug store and trying hundreds of tonics in order to find out what you 
really need! The first thing is to try to find out what is lacking and then 
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to apply the needed corrective exercises. a 


“Godowsky, for instance, practised arduously. H ehad certain finge 
exercises which he knew from experience were suited to him. Rosenthal, 
too, is known as a mar who has spent hours and years in technical prac- 
tice. No doubt what Godowsky needed and used in his practice would not 
meet Rosenthal’s requirements. Everyone has to find out for himself 
what his individual needs are, Heifetz may say scales, and Kreisler dips 
his fingers in water, each one finds cut his cwn panacea. But who is 
the one who is to diagnose what one needs? The answer is, the teacher. 
In general, the teacher would put eevry pupil through the same regime of 
studies, regardless of whether they meet in his needs or not. 

“We hear cf the secret of Paganini and many oboks have been written 
cn the secret cf a violin technic. (Many have thought there actually was 
a secret!) The idea that practice alone produces the verfect technic is 
an error. Technic is Only fifty per cent; the other fifty per cent is musi- 
cianship, which is your own self, your own individuality, and your inner 
response to music. To my idea you can create a technic but you canno} 
create musicianship—you can develcp it but you cannot create it. 

“To come down to the results of my personal observation. There are 
a few fundamentals which must be taught and understood. There is too 
much self-consciousness, too much seeking for technic as a means to an 
end. One must improve the technic through the music. The only thing 
cutside of fundamentals is the music. The fault is not always where it 
seems. Many violinists seek constantly to perfect the finger technic 
withcut realizing that the trouble lies in the bow arm and not in the 
fingers. If one can correct faults in the use of the bow, conquer the fun- 
damentals essential to a finger technic, retain a connection constantly 
with melodic thought and understand the use of the vibrato as an aid to 
relaxation, I believe violinists would find that the system of practicing 
four thousand finger exercises and going through all of the accepted 
etudes which are musically dry as dust, is not the shortest road to de- 
veloping violinistic virtuosity.,—-MARION BAUER. 
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HANS H. ROSENWALD 


, 


The Chicago Musical College takes 
pleasure in announcing the appointment 
of Dr. Hans H. Rosenwald as a mem- 
ber of the faculty. Dr. Rosenwald re- 
cently arrived from Europe to take over 
his teaching duties at the College. He 
is now conducting classes in Music Hist- 
ory, General Analysis and Appreciation 
of Music. Beginning with tre summer 
session which will open this year on 
June 28, Dr. Rosenwald will offer a 
series of courses in the department of 
Musicology. He has studied composit- 
ion in Berlin under Schrecker and Paul 
Hindemith, voice with Schuetzendorf and 
Professor Raatz-Broockmann. His de- 
gree, Doctor of Philisophy in Musicolo- 


Chicago Musical College News 


The Cnicage Musical College is 
pleased to announce the return of 
Arthur Olaf Anderson of the Uni- 
versity of Arizona at Tuscon, who 
will conduct the Master classes in 
Theory during the first six weeks 
season of the Summer Master 
School beginning on June 28. Mr. 
Anderson has long been popular 
witn graduate students who spend 
their summers at Chicago Musical 
College. 

The nationally famous Master 
Teacher and pianist, Alexander 
Raab will again hold classes as 
well as give nrivate instruction. 

Mr. Oscar Anderson, supervisor 
of Instrumental Music for all Chi- 
cage Public Schools will be another 
welcome addition to the Public 
School Music Department during 
the Summer Master School. 

Mr. Franklin Madsen of Brigham 
Young University, Salt Lake City, 
Utah, will again teacn during the 
two sessions of the Summer Masier 
School. 


fvy is from Heidelberg University. Dr. 
Rosenwald has been associated with 
French and German Music periodicals 
as critic. He has written books on the 
develooment of ‘‘German Song — from 
Schumann to Schubert’’ and the ‘‘Cul- 
ture of the Human Voice,’’ and he has 
given illustrated lectures on Music 
History and Music Appreciation in 
Germany, Belgium, France, Sweden and 
Denmark. In 1931 he was appointed 
managing director and professor of the 
Lessing Hochschule in Berlin where he 
remained until leaving for the United 
States. 


The very popular Chicago Musi- 
ca! College two piano team—Dcro- 
thy Crost and Bernice Jacobsun— 
both members of the wiano faculty 
of the College have keen excep- 
tionally active this season in and 
around the Chicago aréa. 


They nave played before the Dau- 
gnters of Indiana, at Curtis Hall, 
September 26; they appeared before 
the Friends of Music ut the Morri- 
son Hotel, Chicago in November; 
they also appeared before the Wo- 
mens Aid Society of Chicago at 
the Chicago Womens Club Theatre 
in January. They have appeared 
in Kenilwortn for the Neighbors of 
Kenilworth and are scheduled to 
play a performance in Winnetka 
this month. 

Olga Dane, Wagnerian contralto, 
sccred a notewcrthy success with 
the Chicago City Op:ra Company’s 
performance of “Die WaTkuere” in 
the role of Grimgerde. Befcre 
coming tv Chicago for the present 
teaching season at the Chicago 
Musical Colege, Miss Dane appear- 
ed in tne Hellywood Bowl as guest 
artist with Rudolph Ganz when he 
was conducting the Los Angeles 
Svraphony Orchestra at that world- 
renowned open-air Auditorium. 

Miss Hilda Ohlin, who sang the 
role cf Monica in “La Fiamma” at 
the Chicago City Opera Company 
this season as well as at the pre- 
miere last year, will appear on the 


Metropolitan Opera Company Au- 
citions of the Air on Sunday, Jan- 
uary 24 at two P. M. under Chi- 
cago radio station WMAQ and as- 
sociated net work stations. Miss 
Oklin is the possessor of an ex- 
ceedingly fine voice and is the art- 
ist pupil of Graham Reed, Chair- 
man of the Voice Faculty of the 
Chicago Musical College. 

Rudolph Ganz, President of the 
Cnicago Musical College conducted 
the world professional premiere of 
the Erkskine-Gruenberg fairy tale 
opera, “Jack and the Beanstalk” 
in Chicago on November 14. Meet- 
ing with instant favor with both 
press and public, a second wper- 
fermance was given on December 
3.. While both performances play- 
ted to big houses, the shortness of 
the Chicago City Opera season tnis 
year unfortunately made a third 
performance impossible. The opera 
demonstrated the composer’s dra- 
matic gifts in a new light, and the 
delightful work may become even 
more popular than the greatly ad- 
mired “Emporer Jones,” which 
starred Lawrence Tibbett at the 
Metropolitan and later Paul Robe- 
son in the m¢vies. 

Dr. Ericn Sorantin, member of 
the Violin Faculty of the Chicago 
Musical College recentiy has re- 
turned from a Middle Western 
tour scoring notable successes. Dr. 
Scrantin gave a recital on Janu- 
ary 19 before the Chicago Artist 
Association at Curtis Hall. He al- 
so had a tour of the East in March. 





66 E. Van Buren Street 





Andersen, 


1867 - 


70th Anniversary Year - 


1937 


CHICAGO MUSICAL COLLEGE 


RUDOLPH GANZ, President 


Accredited by the North Central Association of Colleges and Secondary Schools 


SUMMER MASTER SCHOOL 


@ FIRST SESSION SIX WEEKS @ 
June 28th to August 7th 


Hans H. Rosenwald (Musicology), 


@ SECOND SESSION FIVE WEEKS © 
August Sth to September 11th 


Offering a wide variety of curricula leading to recognized teaching certificates and accredited 
degrees — Bachelor of Music, Bachelor of Music Education, Master of Music, and Master of Music 
Education. 


SELECT FACULTY OF NATIONALL Y RECOGNIZED MASTER TEACHERS 


Ganz, Sametini, Raab, Reed, Max Wald (Composition), Carre, Gardini, Scionti, Fischel, Arthur O. 
Helen Curtis (Class Piano), 
(Radio), Demorest (Hammond Organ), Vernon (Music Education), Saidenberg (’cello), Dunkelberger 
(Theory), Van Grove (Opera), Samoiloff (Voice), and others. 


WRITE FOR THE NEW SUMMER CATALOGUE 


For Further Information Address the Registrar 


CHICAGO MUSICAL COLLEGE 


R. A. Elmquist, Business Manager 


Belle Forbes Cutter 


CHICAGO 
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PLAN NOW 


For your summer 


study at Sherwood 


Join the ambitious students and 
teachers who come to Sherwood 
Music School every Summer to 
take advantage of the thorough, 
professional training offered in 
special summer courses.EXCEP- 
TIONALLY LOW TUITION COST 
FOR A FULL COURSE OF SUM- 
MER STUDY. Faculty of 75 teach- 
ers. Private Instructions In 
Piano, Voice, Violin, Organ, Cel- 
lo, Wind Instruments, Theory, 
Composition, Dramatic Art and 
Dancing. 


Special short-term classes in 
50 subjects, including Piano Mas- 
ter Class, Piano Normal Class, 
Teaching Repertoire, Class Piano, 
Violin Master Class, Voice Mas- 
ter Class, Organ Master Class, 
Public School Music, Band, Or- 
chestra and Choral Conducting. 
Theory, Composition, Play Pro- 
Microphone Technique, 
and many others. 


Dormitory accommodations. 
Certificates, diplomas and de- 
grees awarded. Write for cata- 
| log and ask for all-expense esti- 


F-.4 ~—s mate. 


MUSIC SCHOOL 


416 S. MICHIGAN AVENUE, CHICAGO, ILLINOIS 
Enjoy Chicago’s Cool, Lakeside Breezes! 





ANNA E. GEORGE IN RECITAL 


Anna E. George Composer- 
Pianist, Heard In Chicago 
With Original Composition 





Chicago—(Spl.)—Anna E. George, 
Composer-pianist appeared in a 
program of original compositionis 
at the Harriet Hammond McCor- 
mick Memorial on Sunday after- 
noon, March 21st assisted by Cath- 
erine Saurcr, pianist, and Eliza- 
beth Wilkin, contralto. 

The first group on the program 
was presented by Miss Wilkin, who 
displayed a skillfully placed voice 
of fine contralto quality in four 
songs: Twilight, The Whirlwind, 
At Even and The Windy Wight. 

Miss Saurer was introduced by 
two piano sclos, The Passing of 
Day, and Prelude Sollsnelle. 


Following these numbers, Miss 
Wilkin sang another group of 
songs, May Night, October, Ship 


O’Dreams and Dat Haunted House. 

The final contribution, a group 
of Texas sketches, again brought 
Miss Saurer to the piano. The 
sketches, SILHOUETTES OF THE 


SOUTHWEST, included, Blue Dis- 
tance, The Wind, Cactus Blooms, 
and The Broncho. Miss Saurer, 
in these numbers showed charm of 
style, technical facility, and a nice 
sense of structural values and ton- 
al distinction. 

Through the splendid work of 
these two artists, Miss Wilkin and 
Miss Saurer, excellent interpreta- 
tion was given this music in which 
Miss George has embodied tonal 
interest and charm. She has the 
faculty of catching color and mood 
and expressing them in musical 
terms. Her music is thematically 
fertile, and its harmonic patterns 
are deft and characteristic. 

Miss Wilkin was unusually for- 
tunate in having Miss George, the 
gifted composer-accompanist at the 
piano who did beautiful ac- 
companying throughout the pro- 
gram. —May Young Mullen. 


,———— 
vv 


MR. AND MRS. Josef Lhevinne. famous 
rianists spent a short noliday in Fort 
Worth, Texas, recently, visiting with Mr. 
ond Mrs. R. A. Harding and renewing 
acquaintances with a grouv of local 
musicians. The Lhevinnes made several 
Southwestern appearances during Janu- 
ary and February. 








CONCERT 
RECITAL 


William B. Downing 
‘ BARITONE 
Teacher of Voice 


ORATORIO 
LECTURES 


Studio — 1101 Elm Street., Dallas, Texas. — Phone 17-4483 
Residence Phone 8-6562 
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CHARLES 


HAUBIEL 


(See Cover) 


The following sketch of Mr. 
Haubiel is especially interesting to 
Southwestern Musician readers hbe- 
cause of his presence in the South- 
west during April and May as judge 
for the National Piano - Playing 
Tournament. 

For eight years, member of piano 
faculty of The Institute of Musical 
Art of the Juilliard Foundation. At 
present assistant professor of Com- 
position and Theory for fifteen 
years at New York University. 

Toured the United States in 
joint recital with Kocian, 1913. 

KARM:A-SYMPHONIC VARIA- 
TIONS: Won American prize in 
International Schubert Centennial 
contest. Recorded by Columbia 
Phonograph Co., 1929. 

RITTRATI: Won prize in Swift 
Symphonic contest. Premiere by 
Chicago Symphony Orchestra under 
Dr. Stock, 1935. 

PASTORAL: Won honorable men- 
tion in Swift Symphonic contest. 
1935. 

MARS ASCENDING: Won hon- 
crable mention in Paderewski Sym- 
phonic contest, 1934. 

SUITE PASSECAILLE: Perform- 
ed by California Symphony under 
Altschuler, 1936. 

VOX CATHEDRALID: Chorale 
Variations and Fugue, 1934. 

Incidential music (Chamber Mu- 


sic Ensemble) for the production 
of The Passionate Pilgrim at Forty- 


Eight Street Theatre, 
1932. 

L’AMORE SPIRITUALE: Wom- 
en’s Chorus with two piano ac- 
cOmpaniment. Performed by Des- 
soff chorus in Town Hall, 1933. 
Published by The Composers Press 
Inc. 


New York, 


YEOMAN’S SONG: Two Part gg} 


Male Chorus vnaccompanied. From 
the “Shakespeare Music.” Publish- 
ed by The Composers Press Inc. 
SEA SONGS: Male Chorus and 
orchestra, ossia, piano duets. Per- 
formed by New York University 


Glee Club in Town Hall. 1933. 
Published by H. W. Gray Co. 
Filmed for Paramount News 


(Educational) a Short of his THE 
PATH OF MUSIC lecture recital, 
entitled SWANEE RIVER GOES 
HIGH HAT. Pictorial 5-9. 

Organized The Composers Press 
Inc. 1935. 


Chairman of American Music foil 


New York Federated Music Clubs. 

On board of directors of the Na- 
tional Association for American 
Composers and Conductors. 

Articles for magazines: The Mu- 
sician, The Record, Music Teach- 
crs Review, The Clef, Diapason, 
Musical Leader. 


appeared in a concert in Waco, March 
24 under the auspice of Baylor Univer- 
sity. Mr. Kubelik was accompanied by 
Kaya Maladoff. This renowned artist 
displayed his usual impeccable tech- 
nique. 











announcing 


CHARLES HAUBIEL, New York 


and 


ELLIOT GRIFFIS, New York 


American Composers — Pianists — Teachers — as Examiners in all 


Texas units of the 


National Piano Playing Tournament 


— May 1937 —— 


National Guild of Piano Teachers 


151 West 40th Street, New York 
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Chicago Cellist 

















HANS HESS 


The engagement of Hans Hess, 


‘Cellist, as a member of the facul- 
ty of Chicago Conservaitory, be- 
ginning with the Summer School 
on June 28, represents another 
milestone in the history of this 
progressive music school. 


Born in Kiel, Germany, where 
his first musical training was ob- 
tained, he came to this country at 


an early age to make Chicago his 
home. Today, he is widely known 
as one of the great exponents of 
the art of Violoncello playing and 
one of the most eminent and suc- 
cessful teachers of that beautiful 
instrument in this country. 

As a soloist he has toured ex- 
tenisvely and appeared as assist- 
ing artist with Geraldine Farrar 
and Mary Garden. A well-known 
Chicago critic wrote of fAim—‘“Mr. 
Hess proved that there is plenty 
of good and little known music for 
the ‘cello if the artist cares to look 
for it—most exquisite tone—a facile 
executant and a musician of pene- 
trating knowledge.” 

Many students avail themselves 
of Mr. Hess’ method of playing 
because this method embraces all 
phases of the teacher’s art, enabl- 
ing the pupil to find those logical 
underlying principles of bow arm 
and left hand action so all-import- 
ant in building a beautiful tone 
and a brilliant technic. Highest 
honors have been awarded Hans 
Hess pupils in local and nation- 
wide contests. Graduates from his 
class have achieved distinction on 
the concert platform; many are 
holeing responsible positions in 
leading symphony orchestras and 
as prominent teachers in univer- 
sities and music schools throughout 
the country. 


To know Hans Hess is to know 


all that the ‘cello represents at its 
best.’ 


MUSIC REVIEWS 


REVIEWED BY HENRY E. MEYER 


Conductor’s Book, Hollis Dann Series (A. B. Co.) An invaluable man- 
ual for teachers of vocal music and choral directors. 


PIANO 

New pieces cf the “Pieces We Like to Play” series (C. F.) “Hop-Skip- 
Jump’”—Wozincraft; “Anemone”—Braathe; “Mr. Sherlock Holmes” and 
Tarantelle in d minor’—R. Miles; “Tap Dance’—Wright; “Contempla- 
tion”’—Adair; “Bal Poudre’— Scott; “Three Classics Selections”—Bach 
Mozart, Haydn. Excellent materials for the busy teacher suitable for 
grades two, three and four. 

“El Camino Real”—Emerson Whithorne (C. F.). Three clever mod- 
ern pieces of moderate difficulty; “Mission San Juan Capistrano,” “The 
Samarkand Gardens,” and “Fiesta At Monterey.” 

“The Plaint of Love” and “Siciliano and Rigadon.” 
transcribed by Harold Craxton (Oxford). 
artist’s plograms. 


Lovely old pieces 
Should be widely played on 


SONGS 
“Give Me A Ship”—Ed. Lockton; “What’s the Time, Blackbird?”— 
Herbert Oliver; “The Old Farmhouse’”—Gavin Hope. Three songs of very 
mecderate difficulty, but attractive. (A. V. Broadburst) The second is es- 
pecially good. 
VIOLIN 
Three pieces by Geo. Perlman (C. F.) for first position. Highly unus- 
ual in melody and harmony. “Parade of the Colored Puppets,” “A Song 
of the Night,” “Cinderella.” 


CHORAL 

“The Four Seasons”—J. S. Bach (Paterson). 
for the ambitious choral group. Attractive solos. 

“Ave Maria”-—Bach-Gounod-Homier (C. F.). A very effective ar- 
rangement for soprano and male quartette or chorus. 

“How Beautiful Upon the Mountains’—D. H. Jones (C. F). Anthem 
for eight vocal parts. Good choral effects without great difficulty. 

“Father of Heaven,” a stirring number from Handel’s “Judas Macca- 
beus.” Fing English text. (E. C. Schirmer). 


MUSICAL LITERATURE 
“Down Among the Dead Men”—B. Van Dieren (Oxford). Essays 
which scintillate with the author’s satirical and penetrating comment on 
music and musicians. Old and new in music is discussed impartially. 
The style is ciscussive, the best of the book being pungent paragraphs 
concerning neglected personalities, church music, the business of the com- 
poser, the German complex, etc. 


A very singable cantata 








CHICAGO CONSERVATORY and BUSH CONSERVATORY 


TWO GREAT MUSICAL INSTITUTIONS COMBINED 


Spend a profitable and enjoyable summer. Benefit from the many musical and educational activities available in this summer resort city. \ 


THREE SUMMER TERMS 


First Summer Term — May 17 — June 26 
Major Summer Term — June 28 — July 31 


Third Summer Term — August 2 — Sept. 11 


Courses leading to degrees Bachelor and Master of Music and Dramatic Art i 


Public School Music, O. E. Robinson; Piano Normal Courses, Edgar Brazelton; Special Repertoire and Interpretation Classes, Glenn Dillard Gunn and 


Edgar Nelson; Band, Gearge De Witt; Voice, Violin, Dramatic Art, all Theoretical Courses under the direction of expert teachers. } 
SPECIAL ENGAGEMENT — HANS HESS, Cellist 


SERIES OF SUMMER ARTIST RECITALS 


Institutional Member of the National Association of Schools of Music 


Write for Catalog ‘‘S’’ to, Jeanne Howard, Registrar 
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JOHN PATRICK, Basso 


John H. Patrick, eminent American 
basso, who was heard in concert on the 
evening of March 2 at Hardin-Simmons 
University, Abilene, Texas, in a Program 
of unusual interest including songs and 
arias by Handel, Glinka, Mozart, Verdi, 
Korbay, Elliott, Brahe, Burleigh, Pep- 
per, MacGimsey, Deaton, O’Hara, Watts, 
Guion, Huhn, Turner-Maley, Speaks and 
Sullivan. Mr. Patrick will also serve as 
chief judge of the West Texas Voice 
and Choral Contests at Hardin-Simmons 
on April 3 


rat 
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News Briefs 


THE PHILADELPHIA orchestra will be 
heard in Dallas at McFarland Auditor- 
ium on April 28. 











THE MUSICAL film ‘‘Maytime’’ with 
Jeanette McDonald and Nelson Eddy 
seems to have set a new ‘‘high” in film 
opperettas. 





WILLIAM DE WOLF HOPPER, son of 
de Wolf Hopper of light opera and 
dramatic stage fame, has been signed 
to a long term contract by Warner Bros. 





THE JUNIOR Symphony Orchestra, 
Dallas, presented its concert of the 
season at the First Baptist Church of 
Oak Cliff on February 15. Armand De- 
mond is conductor of the orchestra. 





FERNANDO GERMANI, a distinguished 
Italian organist was presented in recital 
at North Texas State Teachers College, 
Denton, Texas, on February 4. 





ERNEST VICTOR WOLFF, internation- 
ally known baritone and pianist was 
presented at the Texas State College for 
Women in a solo recital of German 
Music on the evening of March 1. 





THE HARDIN-SIMMONS Cowboy Band 
has been engaged by the Texas and Pan 
American Exposition, Dallas, to play 
a series of concerts in Mexico on an 
“invitational tour’’ to Mexico City. 
Marion McClure is the Director. 





THREE MEMBERS of the Faculty of 
Southern Methodist University School 
of Music were presented in recital on 
the evening of March 22 at the McFar- 
land Auditorium. They were: Dora 
Poteet, Organist; Ethel Rader Evans, 
Soprano; Walter Paul Romberg. The 
accompanists were Mrs. M. P. Quilling 
and Elizabeth Jameson. 





EDWARD JOHNSON, general manager 
of the Metropolitan Opera Association, 
New York City, has been so successful 
during the past season that he has 
been offered a two year’s contract with 
that organization. It is the first time in 
six years that more than one season at 
a time has been considered. 
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Austin 
By Lota M. Spell 

Austin, Texas——(Spl.—On Feb- 
ruary 22 Alberto Salvi, well known 
harpist, assisted by an instrumental 
quartet, gave a well selected pro- 
gram at the University Methodist 
Church. 

At the Student Union on March 
3 Lota M. Spell talked on “Music 
in Texas” as one of the public lec- 
tures sponsored by the University 
of Texas. -Musical illustrations 
were furnished by Miriam Land- 
rum, Christine Jones, Helen Eiker, 
and a violin quartette from the 
Texas School of Fine Arts. 

Cn March 6 Ethel Bartlett and 
Rae Robertson rendered a _  thor- 
cughly enjoyable two-piano pro- 
gram, light in character but ex-~ 
quisite in detail. 

George E. Hurt, director of the 
Longhorn Band and the University 
Symphony Orchestra, is continuing 
his series of well attended infor- 
mal talks under the sponsorship of 
the Friends of Fine Arts. Mrs, 
Rose Bernard, contralto, was pre- 
sented in a program of songs and 
dramatizations called “Jewish Life 
in Song” at the Stephen F. Austin 
Hotel on March 16th by the Coun- 
cil cf Jewish Women. At the Wo- 
man’s Clul: on the 19th a  pre- 
luncheon musicale by Dr. Kathryn 
Buchner, contralto, of Dallas, and 
Everett Olsen, violinist, of Duluth, 
Minnesota, was enjoyed by a large 
group of members and guests. Mrs. 
H. M. Whaling of Houston and 
Miss Margaret Cabaniss were the 
accompanists. 

Feodor Gontzoff of Dallas, as- 
sisted by his wife at the piano, ap- 
peared in song recital in the Dris- 
kill Hotel Ballroom on March 22. 





BOY PIANIST 











LEONARD PENNARIO 


Leonard Pennario, phenominal boy 
pianist, whose debut with the Dallas 
Symphony Orchestra last Fall was high- 
ly successful, has been heard again in 
the Southwest this Spring in programs 
at Sherman, Waco, San Antonio, Waxa- 
hachie, Arlington, Texas, and in several 
Pacific Coast cities. He is at present 
playing the role of the boy Chopin in 
a musical movie by that name. 


MUSIC CHAIRMAN 














\ 


GEORGE ROYSTER 





George Royster, Director of Bands at 
Woodrow Wilson High School, Dallas, 
who was elected chairman of the music 
section of the North Texas Division of 
the Texas State Teachers Association 
which met in Dallas last month. Mr. 
Royster is an active member of the 
Texas Band and Orchestra Association 
also. 


— 





His two groups of songs by fa- 
mous Russian composers set to 
texts by Pushkin, Russia’s foremost 
poet, whose centenary is being ob- 
served this year, were of special 
interest to members of the Push- 
kin Society which sponsored the 
concert. 





News Briefs 


THE MALE Quartet of Texas Weslyan 
College, Fort Worth, has been heard 
on several Texas programs recently. 
The Quartet is composed of John A. 
Harrington, Mineral Wells: Dwight Bos- 
well, De Leon; Lowell Rainwater, Os- 
berne Sterley, Fort Worth, and is di- 
rected by Mrs. Ellen Jane Lindsey. 
Olive Blanke is accompanist. 








T. SMITH McCORKLE, violinist, also 
Professor of Education in Dallas Col- 
lege, Southern Methodist University, 
was presented in a Sonata Recital at 
the Dallas Y.W.C.A. on March 25. Mr. 
McCorkle, accompanied by his wife, 
Lilita W. McCorkle, was heard in Sona- 
ow by Handel, Mozart, Beethoven, and 
rrieg. 





ARTURO TOSCANINI, 69 year old 
maestro who conducted his ‘farewell’ 
concert with the New York Philhar- 
monic Symphony last April, has accept- 
ed a three year contract to direct a 
series of from twelve to fifteen sym- 
phony concerts each year for the Nat- 
ional Broadcasting Company, David Sar- 
noff, President of the Radio Corporation 
of America, has announced. It is said 
that the famed conductor’s fee will be 
$40,000 a year. 


MARION ANDERSON, Negro contralto, 
who was born in Lynchburgh, Virginia, 
and who taught school in the South, 
later receiving music training in Phila- 
delphia Baptist Church subsequently 
winning a European scholarship, and 
now considered one of the greatest 
singers in the world today, was heard 
in Houston recently and as soloist of 
the General Motor’s Concern from Car- 
negie Hall, New York, over the facili- 
ties of the National Broadcasting Comp- 
any. 





Los Angeles 


By Helen Cooley 
With definitely too much Beetho- 
ven—too much Brahm—even too 
much Berliozon the Symphony pro- 


grams this year—it was not onl \, 


a gorgeous relief, but a rare trea 
to have the perfect programs offer- 
ed on the regular concert series last 
week—March 18th and 19th. First 
The Vienesse composer, Wiener’s— 
arrangement of the Bach Toccata 
and Fugue—a masterful orchestra- 
tion with all whe original simpli- 
city and glory of the original ajd 
beautifully performed. Then the 
glorious all too seldom performed 
Das Lied von der Erde—Song of 
Earth of Gustav Mahler for Or- 
chestra, Contralto, and Tenor— 
with two new, young and most in-. 
spiring singers especially importet®y 
from Vienna for the 
Hertha Glatz and John Heinz. We 
are delighted that we will hear 
more from them later this season. 
It was a superb performance of 
superb music—the finest work of 
Dr. Klemperer yet this season. 
The Roth Quartet concluded the 
season for the L. A. Chamber Sym- 
phony Society. An interesting pro- 
gram and well played but not out- 
standing and certainly not com- 
parable to the work of either the 
Budapest or the Kolisch Quarters. 
ee Sa 


THE ABILENE Symphony Orchestra, 
Abilene, Texas, made its first appear- 
ance of the season on March 8, under 
the direction of Herbert M. Preston, 
head of the Violin Department of Har- 
din-Simmons University. Amelia Basker- 
ville, head of the Violin Department of 
Abilene Christian College, is Concert 
Mistress of the Orchestra. 





SCREEN SOPRANO 


WYNNE DAVIS 


Wynne Davis, soprano, whose screen 
and radio work led to several concert 
tours in various directions from Holly- 
wood, was co-artist with Leonard Pen- 
nario this season. 
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KUBELIN PLAYS AT WACO FF) 


By James C. Thompson 


Waco, Texas, March 23. (Spl.)— 
Last night in Waco Hall there took 
lace an evert which, from the 
hoint of view cf shwer virtuosity, 
will certainly never be equaled by 
any mature violinist alive today. 
This writer had never had the 
opportunity of hearing Kubelik be- 
fore, and, although aware of the 
tremendous successes that he had 
had when he was active in the con- 
cert field in this country up until 
some 15 years ago, was therefore in 
no way piepared for the breath- 
taking agility of his left hand nor 
the ease with which he performed. 
In this article we shall endeavecr to 
explain why last eveninz’s perform- 
ce surpassed by far anything we 
EN ever heard—and this writer 
has heard perhaps all the best viol- 
inists of today. 
Difficult Opening Number 

In the first place, his program 
was one which most violinists, even 
of the first ronk, would never dare 
to tackle. it opened with the 
Goldmark concerto in A minor, fol- 
lowed by the Beethoven Romance 
in F, the first movement from the 
E. Major Sonata and the Chaconne 
from the D minor Partita. both for 
violin alone, by Bach. The last 
group was composed of the seldom- 
heard Havanaise by Saint-Saens, 
the Schumann Evening Song, Bur- 
lesca from a suite of four pieces by 
the modern Josef Suk, and closed 
with the Paganin G minor Caprice 
No. 6 (tremolo-caprice) and _ the 
Rondo from Paganini’ ssecond vio- 
lin concerto in B minor, popularly 
known as “La Campanella.” Un- 
der the latter title, however, as it 
appeared on the program, it was 
somewhat misleading; we 2xvected 
to hear Kreisler’s arrangement of 
it, which is the one invariably play- 
d, and which shortens the piece 

€: great deal, and makes it much 
ier. Kubelik, however, played 
the whole movement in its origi- 
nal form, and in such a manner as 
to leave one wondering how it was 
physically possible to do _ such 
things on the violin; double-stop 
harmonics, the nightmare of even 
first-class violininsts, were tossed 
off as easily as the simplest scale, 
as all double-stops in  tremed- 
ously difficult reaches, not in har- 
monics. In one of his encores, Ku- 
belik used harmonic thrills, hardly 
even attempted by other violinists, 
, played them faultlessly. 

The Goldmark Concerto demon- 
strated how Kubelik towers above 
his contemporaries. Here he show- 
ed that he is not merely a techni- 
cian, but also a thorough musician, 
well-balanced, not in the least sac- 
rificing the musical side for ‘he 
technical. The mere fact that he 
cpened his program with this, cre 
of the most difficult of violin con- 
certos, was in itself a proof of his 
high standing. 
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However, the Bach Chaconne 
showed more than anything else his 
fine phrasing and musical under- 
standing. Aside from the import- 
ant fact that this is one of the 
moss difficult things ever written 
for viclin, and requiring the most 
energy to play, it is also the most 
difficult musically. Although Kube- 
lik’s phenomenal technique is pcs- 
sibly the side of his playing most 
frequently commented upon, it is 
merely because that is what strikes 
us as most outstanding and be- 
cause it is what we do not hear 
from other violinists; Kubelik’s au- 
dience also heard a superior musi- 
cal performance, beautiful tone, of 
exquisite quality and depth,but that 
may possibly not be realized, atten- 
tion being rivetei by the ‘tazzling 
technic to which one is not accus- 
tomed, and is hearing probably fer 
the first time. That is why Kube- 
lik may justly lay claim to being 
most outstanding among living 
viclinists! 

The success of the program as a 
whole was due partly to the superb 
accompaniments of Kaya Malama- 
doff, which although brilliant, were 


never over-prominent. 
—Wacso Times Herald. 
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THE OPERA season at Convent Garden, 
London, will include twenty operas this 
season, including two cycles of the ‘“The 
Ring’’. Also, the Ballet Russet de Monte 
Carlo will carry on at the close of the 
opera season. In Honor of Coronation 
Year, the famed opera house will have 
a thorough cleaning and a new coat of 
paint. 








EDUCATOR 

















Ss. O. MURDOCK 
S. Ozell Murdock, Deputy State Super- 
intendent of Education, in charge of 
music education in the rural schools of 
Texas has recently returned from the 
National Education Association meeting 


at New Orleans. Besides his duties 
throughout the state in connection with 
rural school music, Mr. Murdock has 
addressed clubs and colleges this Spring 
on subjects in connection with his work. 


WEST COAST PIANIST. 


a 




















EDITH KNOX 


Edith Knox, young American pianist, 


whose debut at Carnegie Hall the past 


winter was unusually successful, has played concerts in several Southwestern 
cities during the present season. It is understood that Miss Knox will be heard 


with the Houston Symphony next season. 


— | 





FORT WORTH MUSIC AEWS 


By Dorothy 

Ft. Worth, Tevas, (Spl.) — Ted 
Shawn and his ensemble of men 
dancers appeared at the Ft. Worth 
Municipal Auditorium February 22, 
under the auspices of Town Hall. 
This very interesting group pre- 
sented an unusual program of 
widely varying dances. Adequate 
discussion of each of the numbers 
would require almost as much time 
as the program itself. Of out- 
standing interest; however, were 
the vivid and colorful primitive 
rhythms, the interpretive Kinetic 
Molpai, the sinister and melodra- 
matic murder dance, “‘Los Emboz- 
andos,” and the vigorous “Dance 
of the Dynamo” from wshawn’s 
“Labor Symphony.” The timing 
and precision of the figure groups 
portrayed the strength, the vigor, 
and the fluid rhythm of perfect 
Statuary. Not only the group fig- 
urations but also such solo numbers 
as those of an inspired dancer like 
young Barten Mumaw proved a 


thrilling spectacle. Throughout 
the program, however, whether 
in ensemble or solo work, could be 
felt the hand of the master. The 


Nell Whaley 


leadcrship and originality of Mr. 
Saawn have created a unique and 
valuable medium of education and 
entertainment. 

Poldi Mildner, talented Vientiese: 
pianist, appeared in the Ft. Worth 
municipal auditorium. On her pro- 
gram weer seldom heard works of 
Schubert, Schumann, and Chopin. 
The artist portrayed effectively the 
fantasy and charm of the “Car- 
naval.” In contrast to the exquis- 
ite “Barcarolle” she gave a skillful 
rendition of Brahms’ “Variation on 
a Theme of Paganini” with its 
amazing technical demands. 

The second concert of the twelfth 
season of the Ft. Worth Symphony 
Orchestra was presented in the 
Municipal Auditorium with Brooks 
Morris conducting. The ever pop- 
ular “Symphony in D Minor” by 
Cesar Frank was snillfully execut- 
ed as was the stirring “Ride of the 
Valkyries” from Richard Wagner’s 
opera “Die Walkuere.” Both num- 
bers were enthusiastically received 
by the large audience. As an ad- 
dition and a variation to the sym- 
phony program, Amanda Follett, 

(Continued on page eighteen) 
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~ MUSIC IN CHICAGO 


By Maurice Rosenfeld, Pianist, Pedagogue, Critic 





Before discuss- 
ing the principal 
musical events of 
February, as they 
occurred in Chi-]. 
cago, we must] % 
mention with 
genuine approval 
t he appearance] — 
here of the Bud- 
apest University 
Chorus, which 
came to the Au- 
ditorium Theatre 
January 2 4 th Rosenfeld 
under the direction of Kiktor 
Vaszy, conductor and gave a fine 
«concert of A Cappella songs, rang- 
ing through the classics and go- 
ing through the popular folk tunes 
vand genuine Magyar melodies and 
Czardases. 


‘The concerts of the Chicago 
Symphony Orchestra, continued, 
and for a couple of weeks, while Dr. 
Frederick Stock was away on a 
short mid-winter vacation, Hans 
Lange the associate-conductor took 
his place and gave some fine inter- 
pretations of both classic and mod- 
erm music. There was also one 
work by an American composer, a 
“Nocturne” by Edwin S. String- 
ham, which deserved mention. 

Then later, in the first part of 
the February season, we had Josef 
Hoffmann, pianist, as soloist who 
Played the Schumann Concerto in 
the Tuesday series, and fhe Beetho- 
ven “Emperor” in the Thursday— 
Friday series, on both occasions 
scoring as one of the outstanding 
piano virtuosi of the day. 

The “History and Enjoyment of 
Music” course by the Northwestern 
University, continued with Gladys 
Swarthout ,mezzo-soprano, giving a 
comprehensive program of vocal 
music ranging through the reper- 
tory from Gluck to Respighi, and 
several unknown American modern 
composers. 

At the concert of February 18, 
19, of the Chicago Symphony Or- 
chestra, Stock had returned and 
conducted a program of symphonic 
music which included a _ noveliy, 
“Four Symphonic Impressions” by 
our Chicago composer, Dr. Albert 
Noelte, and we must say, his com- 
mand of orchestration, and his mu- 
sicianship, were eminently mani- 
fested through these four poetic 
and inspired orchestral pieces. 

It is not more than a couple of 
months, since we heard of a fifteen- 
-“year-old-dramatic soprano, Betty 

_ Janes, who created a _ sensation 
~‘when she had an audition at our 
. Opera company. A couple of weeks 
. ago, she gave a song recital, her 

first professional appearance in 
“Chicago, at Orchestra Hall, assist- 














ed by Janet Gunn, pianist, and 
Charles Lurvey, accompanist. And 
mdeed, she disclosed remarkable 


maturity, a voice of volume and 
sympathetic quality, and an excel- 
Tent command of articulation and 
enunciation of the various texts. 
Janet Gunn, also achieved a well 
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deserved success, with her perform- 
ances of several Bach Chorales and 
a Toccata, arranged by Ferruccio 
Busoni. 

Diverging from the classic to the 
popular, we record the advent of 
a very brilliant company of sing- 
ers and comedy experts, who came 
to the Auditorium Theatre, for a 
short stay and presented the well- 
known Musical Play, “The Great 
Waltz,” a musical and dramatic 
spectacle, which brought to hear- 
ing most of the great music com- 
posed by Johann Strauss, the son 
of the great Strauss family of 
musicians. 

We heard some of the entranc- 
ing music which was so popular in 
Vienna more than half a Century 
ago, but which today, still is fas- 
cinating in its melodic content and 
in its inimitable rhythmic accent. 
The only music that was missed 
in this rich score, was that from 
the well-known operetta, “Die 
Fledermaus” (The Bat). 


However, the performiance was 
unusually smooth and brilliant. 





The concerts of the Illinois Sym- 
phony Orchestra, despite the ill- 
ness of its scheduled director, Izler 
Solomon, have continued to interest 
the Chicago musical audiences, and 
they were given un-interruptedly, 
under the direction of Albert Gold- 
berg, Chicago pianist, conductor 
and musical authority, who is the 
State Director of the F. M. P. 

We heard a number of the clas- 
sic symphonic works and several 
modern and American composi- 
tions, and also some Chicago solo- 


ists, including Fritz Siegal, violin- 
ist, who played the Cecil Burleigh 


violin concerto, with evident tal-. 


ent. 


Myra Hess, celebrated pianist, 
presented a comprehensive pro- 
gram of piano music at her recital 
at the Studebaker theatre. The 
Hamline University A Capella 
Choir, with John Marinus Kuypers, 
conductor, the following Sunday, 
scored with a distinguished choral 
concert. Bertha Ostrar, pianiste, at 
Kimball Hall, and Marian Ander- 
son, well known American contral- 
to, in the Northwestern University 
Series, in song recital at the Audi- 
torium Theatre, also are listed with 
notable achievements in the pian- 
istic and vocal performances. 


We have had four famous viol- 
on cellists exhibit their arts during 
the last week, first, Felix Salmond 
in a recital at the Studebaker 
Theatre, presenting on his pro- 
gram, sonatas by Barber, Beetho- 
ven and Cesar Franck, Alfred Wal- 
lenstein who came back to Chicago 
as violincello soloist and conductor 
with the Woman’s Symphony Or- 
chestra, at the regular concert of 
the series. Gaspar Casados, who 
appeared as soloist with the Chi- 
cago Symphony Orchestra, under 
Frederick Stock and played the 
Haydn D major concerto for 
Violoncello, and Daniel Saidenberg, 
who brought his Symphonietta to 
the Goodman Theatre, and pre- 
sented a program of chamber mu- 
sic under his direction. 





Last Tuesday evening, Orchestra 
Hall contained an interested aud- 
ience, that listened to the seldom- 
heard Oratorio “Ruth,” by George 
Schumann, presented by our un- 
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zona State Teachers College at 
Flagstaff, Arizona. He 
peared as soloist with many cho 
organizations, oratorio societies, 
symphony orchestras, etc. He is a 
member of the MacDowell Club, 
The Phi Mu Alpha and Pi Kappa 
Lamda Music Fraternities. His re- 
cent lecture on the “Proper Use 
and Care of the Voice” delivered 
before the Throat Specialist’s 
Rovnd Table in Dallas was re- 
ceived with much favorable com- 
ment by those present. 


On the evening of March 15th in 
Dallas ,a very successful concert 
was given by the combined cho 
of the Sunset High School P. T. A‘ 
Mother Singers and Dad’s Clubs, 
assisted by artist pupils of Mr. 
Downing. He is their regular mus- 
ical director. In addition to this 
work he does much solo singing 
in the different clubs of Dallas, 
and maintains a full-time studio 
at the G. H. Jackson Piano Store 
at 1101 Elm Street in Dallas. 





rivalled choral society, the Apollo 
Club, with its talented conductor, 
Edgar Nelson, interpreting the 
work, and with a number of Amer- 
ican vocal artists as_ soloists, 
assisted by the Chicago Symphony 
Orchester, and not forgetting that 
the Club counts about 300 singers 
in its ensemble. 





TO SING AT FEDERATION CONVENTION 





SOUTHWESTERN UNIVERSITY CHOIR 


The Southwestern University Choir, Mme. Margharita Slaviansky, director, will sing at the Texas Federation of 
Music Clubs Convention at San Antonio, April 9. 
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Three Leading American Teachers 


HENIOT LEVY 


DUDLEY BUCK 


THEODORE HARRISON 


Three of the leading teachers of the American Conservatory, Kimball Hall, Chi- 
cago. These artist-teachers are among over a hundred instructors of this Summer’s 


Master School. 





AMERICAN CONSERVATORY OF MUSIC (CHICAGO) 
ANNOUNCES SUMMER MASTER SCHOOL FOR 1937 


a Summer master classes are an 


outgrowth of need—the answer to 
demand, particularly in the Middle 


West. It has taken years of study 
and thorough work to build up the 
prestige of the American Conser- 
vatory and its summer school has 
achieved nation-wide reputation in 
this way. Scores of students and 
teachers from all sections of the 
country, in past sessions, have been 
regular attendants. To these the 
advantages of a summer session 
‘makes a special appeal, offering the 
privilege of obtaining fresh view- 
points, together with the oppor- 
tunity to earn additional credits 
toward degrees, or meet the _ re- 
quirements of state accrediting 
‘boards and associations. 


With a list of eminent pedago- 
gues that includes many teachers, 


lecturers and recitalists appearing 
before the American public, the 
Conservatory announces its curri- 
culum for the summer of 1937. 
Many free and partial scholarships 
will be awarded in examinations 
to take place on June 24th and 
25th immediately preceding the 
opening of the summer session. 
For this summer the Conserva- 
tory has arranged three consecu- 
tive summer sessions of six weeks 
each—the first to start May 16, 
the second or principal session ex- 
tending from June 27 to August 7, 
and the third from August 8 to 
September 18. Under the direction 
of the officers of the Conservatory 
including John R. Hattstaedt, pres- 
ident, and Charles J. Haake, edu- 
cational director, the facilities of 
the Conservatory will be expanded 
and new courses offered this year. 





P. Grainger Lauds 
S. U. Music Dept. 





FAMOUS PIANIST IMPRESSED 
WITH ALL PHASES OF THE 
FINE ARTS DEPT. 


Georgetown, Texas (Spl.) —Percy 
Grainger, world-famous pianist, 
who appeared at Southwestern 
University in February, was so im- 
pressed by the varied types of mu- 
sic studied on the campus that he 
made the following statements to 
Dean Henry Meyer: 

“IT have received, during my stay 
of four or five days at Southwest- 
ern, a greater number of interest- 
ing and vivid musical impressions 
than have come to me in many 
years before. They are the more 
remarkable because of their varied 
nature. 


“The beautiful singing of the 
Southwestern University Chorus, 
under the direction of Margarita 
Slaviansky, and the singing of Miss 
Mara Slaviansky, presents fresh- 


ness and loveliness of tone, and 


‘other great artistic qualities. 
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“The Southwestern Swing Band, 
under the direction of Tom John- 
son, plays with fine brilliance and 
effect. Their music is, at once, 
fierce, beautiful, and natural. 

“The compositions of Frances 
Wright Hausenfluck inspired me as 
being composed with such instinc- 
tive sense of rightness in harmony 
and vocal _ sonority. They are 
charming in form and in presen- 
tation. 

“The compositions of Dean 
Meyer, particularly in his remark- 
able harmonizations of the camp- 
meeting songs, present an entirely 
new treatment of inner voices us- 
ing the Pentatonic scale, some- 
thing which might well have been 
done earlier, but which, to my 
knowledge, has not been done. Mr. 
Meyer is making an important con- 
tribution to the literature of music, 
one which I believe will be recog- 
nized in a few years by the world 
as it is by a few of us now.” 
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THE LECTURES by Ted Shawn on 
*“‘Music and the Dance’’ during his re- 
cent Southwestern tour, proved Mr. 
Shawn well acquainted with music liter- 
ature. His analysis of compositions of all 
schools was of professionally musical 
caliber. 


University Of Kansas 
Festival Announced 





Lawrence, Kans. (Spl.) — Final 
arrangements on the University of 
Kansas Spring Festival were an- 
nounced this week. 

The Festival will run again dur- 
ing what is known as National Mu- 
sic Week. Beginning on Sunday 
with appropriate observances in 
the various cnurches and that af- 
ternoon the opera “Hansel and 
Gretel” will be given by Mu Phi 
Epilson, national musical sorority, 
with the assistance of outside tal- 
ent. 


On Monday, May 3rd, in the 
evening is the Young American 
Artist Program, a feature that we 
inaugurated sometime ago with the 
idea of bringing to the campus 
some outstandingly fine young art- 
ist who is quite definitely on his 
or her way up the ladder of fame. 
This year the splendid pianist, Eu- 
nice Norton, direct from New York 
City, will play a program on Mon- 
day evening. 

On Tuesday evening will be the 
School of Fine Arts program with 
the University Symphony Orches- 
tra under Mr. Karl Kuersteiner, 
soloists, and other ensemble groups. 
On Tuesday also will be an en- 
semble program featuring the Uni- 
versity of Kansas String Quartette, 
the University of Kansas String 
Trio, and the University of Kansas 
Quintette in a program of cham- 
ber music. 

Wednesday is designated as Fine 
Arts Day opening wkh an All- 





VISITS TEXAS 














AGNES SAMUELSON 


Dr. Agnes Samuelson, Superintendent 
of Public Instruction for Iowa, one of the 
leading women in Education, spoke to 
the members of the North Texas Divis- 
ion of the Texas State Teachers Asso- 
ciation in Dallas in March. Dr. Samuel- 
son, who holds high academia and 
honorary degrees from six colleges and 
universities and whose record of achieve- 
ment is recognized internationally, is a 


strong supporter of music education. Her 
recent address, ‘‘Music Streamlines The 
Program’’, will be carried in the May 
issue of The Southwestern Musician. 





ASSN. PREXY 





HOWARD HANSON 


Dr. Howard Hanson, Director of the 
Eastman School of Music, was re-elected 
president of the National Association of 
Schools of Music at the Association’s 
Chicago meeting at Christmas. The As- 
sociation will meet next year at Pitts- 
burgh in connection with the convention 
of Music Teachers National Association. 





University Convocation in the Uni- 
versity Auditorium at 10:00 o’clock 
that morning. The principal spea- 
ker of which will be Dr. Rudolph 
Ganz, well-known pianist and mu- 
sic educator. That evening will be 
the Fine Arts lay banquet with 
Dr. Ganz again speaking and 
Chancellor E. H. Lindley giving a 
talk. At 8:30 on the same even- 
ing will occur a concert by Grete 
Stueckgold, soprano from the Met- 
ropolitan Opera Company. 
Thursday morning brings the first 
event in the National Music Com- 
petition Festival for District No. 9 
at which solo events and smaller 
ensembles for brass and woodwinds 
will be held. That evening will oc- 
cur in the Auditorium a concert by 
the Westminister A Cappella 
Choir under D. M. Swarthout as 
director and the University of 
Kansas Band under Russell Wiley. 

Friday, May ‘7th, will be given 
over to competition of Class B and 
Class C bands and A Cappella 
choirs with a grand parade of all 
bands that afternoon at 4:30, a fes- 
tival banquet that afternoon at 
5:45 o’clock, and that evening un- 
der floodlights at the stadium will 
be held a marching contest and 
field demonstration by different 
bands in attendance. 


On Saturday, May 8th, will be 
held competition for Class A bands 
and A Cappella choirs. That 


evening at 17:30 will be the gala 
concert by the mass band of 500 
and a combined A Cappella choir 
of 500 voices, which will close the 
week. 
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NORTHWESTERN UNIVERSITY 
EVANSTON, ILLINOIS 





Church and Choral Music Institute 
| FIFTH ANNUAL SESSION 


Emphasizing 
modern techniques 


ani procedures 


One Week — July 26 to 30, inclusive 








Write for detailed program 
Department of Church and Choral Music 


OLIVER S. BELTZ, Chairman 























SOUTHWESTERN UNIVERSITY 


The School of Music 
June 8 to August 7 


V 


PIANO, ORGAN, VOICE, PUBLIC SCHOOL MUSIC 
CHURCH MUSIC, NORMAL COURSES FOR TEACHERS 
All musical courses have full academic credit leading to the degrees, Bachelor of 
Arts or Bachelor of Fine Arts. 

HENRY MEYER, 


Summer Session 


Dean PEARL A. NEAS, Registrar 
































National Federation Of Music Clubs 











MRS. JOHN ALEXANDER JARDINE, President 
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OFFICIAL CALL 
to 
The Twentieth Biennial Convention and American Music Festival 


INDIANAPOLIS. INDIANA, APRIL 23 TO 29, 1937 
































The Twentieth Biennial Convention and American Music Festival of the Nation- 
al Federation of Music Clubs is hereby called by order of the Board of Directors, 
to convene in Indianapolis, April 23 to 29, 1937, for the purpose of transacting the 
business of the Federation as outlined in this Call, and to promote an interest in 
native creative and recreative art. Official Headquarters will be in the Claypool 
Hotel. 
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News Letter 


from 
MARY DUNN 


Pres. Texas Music Teachers Assn. 




















MARY DUNN 


To open the Texas Music Fesi- 
val a dinner will be given on April 
22nd for the Examiners and Con- 
ductors. This will give the Facul- 
ty members an opportunity to edu- 
cate themselves on how to examine 
students; and the conductors will 
be given a uniform plan for con- 
ducting) the examinafions. 

The luncheons on Friday and 
Saturday will offer the students, 
patrons, and teachers an opportun- 
ity to get better acquainted. 


The solo and ensemble work will 
be open to the public and will be 
presented in such a way that the 
dignity of a recital without ap- 
plause will be evident all through 
the two days program of examina- 
tions. 

To open the day’s work an as- 
sembly will be conducted and to 
close the day on Friday the 23rd, 
Frank Mannheimer, distinguished 
London pianist will give a con- 
cert. 

Three Master Classes will be con- 
ducted by Mr. Mannheimer. These 
classes will offer the people in- 
terested in piano playing an unus- 
ual opportunity to get in ‘touch with 


_ sic in London. 





ANNA E. GEORGE 


Teaching - Recital 
Coaching 


Composer - Pianist 


1001 N. Dearborn St. 
Chicago, Ill. 








E. G. COUNCIL 
“THE MUSIC MAN” 


1401 Elm St. Dallas 


The only music store devoted exclu- 
sively to supplying the needs of the 
teaching profession. 











The Southwestern Musician 


the Tobias Matthay School of Mu- 
Those wishing to 
register for these classes will write 

to Mrs. Roger C. Neeley, 2736 Carter 

St., Ft. Worth. 

The Ault Music Company is 
presenting Dr. John Thompson in 
two lectures on April 21-22. Ad- 
mission is free. 

Cc. C. Miller, Piano Dealer, Ross 
Piano Co., and the Brook Mays gy 
Piano Co. are furnishing suitable 
(pianos for the examinations. 

The Ft. Worth Music Teachers 
Association with Mrs. Ellen Jane 
Lindsey president, Texas Christian 
University, and Texas Wesleyan 
College and other music groups are 
making every effort to make the 
Festival a success. 

Conductors for Examinations: 
Miss Grace Switzer, Dallas; Mrs. F. 

B. Saunders, Dallas; Mrs. Phelo 
McCulley, Dallas; Mrs. M. S. Doc- 
kum, Corsicana; Mrs. Jimmy 
Mansfield, Corsicana; Mrs. Made- 
line T. Rountree, Pampa; Mrs. Amt, 
B. Molloy, Ferris; Mrs. Lillian But- — 
ler, Slaton; Miss Jeannette Ramsey, 
Slaton; Miss Gertrude Rosco, 
Brownfield; Mrs. Osce Claunch, 
Maypearl; Miss Beulah Dunn, Lub- 
bock; Herbert FPreston, Abilene; 
Mis Ruth Lasley, Abilene; Mrs. 
Forest Nowlin, Vernon; Miss Flos- 
Sie BOwman, Vernon; Mrs. A. E. 
Harroun, Vernon. 


Qe 


NEWS BRIEFS 


JOHN H. PATRICK, basso cantabile 
was presented on the Music Parade over 
WFAA Sunday, March 14, Dallas. 





r= 


DORA POTEET, organist of Southern 
Methodist University, was presented im 
recital at an open meeting of the Sigma 
Kappa Sorority, Dallas, February 14. 


, 
—— 


HARMONICA DEMAND is falling in 
America reports the Commerce Depart- 
ment. Harmonica imports last year to- 
talled 9,592,005 the department said, 
compared with 10,390,286 in 1935; Ger- 
many continued as the principal source 
of harmonica supply. The demand for 
pianos went up in 1936. 


— 
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THE HORNED Frog Band of Texas 
Christian University, directed by Don 
Gillis, presented its monthly program 
this February in the school auditoroum, 
Fort Worth. The pieces were played 
with intiuitive understanding and many ri 4 











delightful tonal effects. The next concert 
of the series will be on March 16. . 





PHRADIE WELLS, American dramatic 
soprano, born in Kirksville, Missouri, 
leading singer for five years at the 
Metropolitan Opera, being one of the 
earliest American trained Singers to 
gain immediate recognition in that house 
was the soloist on the concert of the 
Fort Worth Symphony Orchestra Friday, 
February 19, winning an immediate 
ovation. She has appeared extensively 
in concert, especially in the Middle 
West; just now she is a resident of 
Texas, as a member of the voice facul- 
ty of Baylor University, Waco. 


vy 





Mrs. Dot Echols Orum, Fort Worth 
piano-composer has just received word ~ 
of first place rating in the Texas Fed- y 
eration of Music Clubs composers con- 
test for her cycle of 3 songs, ““The 
Small Hours’’, ‘“The Thin Edge’’, ‘‘Ob- 
servation’. The text of these songs is 
taken from Dorothy Parker’s unique 
book of poems, Enough Rope. 5 





MRS. J. O. SUNDERS, for many years 
prominent in Texas Federation of Music 
Clubs and other musical activities in the 
Southwest, is the new head of the Music 
Department of Stafford Engraving Co., 
Fort Worth. The Staffodr Company has 
long been one of the leading dealers of 
sheet music¢ in this area. 
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A partial list of groups to appear 
on the program of the Biennial 
Convention of the National Fede- 
ration of Music Clubs, to be held 
in Louisville, Kentucky, April 23 


to 29, issued as of January 18, 
1937. 
P Beethoven Club Chorus, Cedar 


pids, Iowa—Mrs. Helen Nacena 
Stark, Director. 


Music Club Chorus, Baton Pouge, 
Louisiana—Dr. D. H. Pillar, Direc- 
tor. 

The Madrigal Chorus (a women’s 
chorus), St. Louis, Missouri— 
Blanch Bliss Lyons, Director. 

The Northland Singers, Duluth, 
Minnesota—Mrs. Margrethe Hok- 
anson, Director. 


The State Teachers’ Vesper 
Choir, Hattiesburg, Mississippi— 
Frank Earl Marsh, Jr., Director. 
The Amphion Chorus, Fargo, 


Porth Dakota and Moorhead, Min- 


nesota—Daniel Preston, Direcotr. 


The University of North Daxota 
Symphonic Band, Grar.d Forks, 
North Dakota—John Howard, Di- 
rector. 

The Cincinnati Mother’ Singers, 
Cincinnati, Ohio—Dr. John Hoff- 
man, Director. 

The Oklahoma Tulsans --- Mrs. 
Fred Peters, President. 

The Bristow Hardin Piano En- 
semble, Norfolk, Virginia—Bristow 
Hardin, Director. 


First Presbyterian Church Choir, 


Charlestown, West Virginia —Mrs. 
Annie Laurie Leonard, Director. 

The University of Washington 
Men’s Glee Club, Seattle, Washing- 
ton—Prof. C. W. Lawrence, Direc- 
tor. 

The MacDowell Male Chorus, 
Appleton, Wisconsin— Prof. A. A. 
Glockzin, Director. 

Berea College Choir, Berea, Ken- 
tucky—Miss Irene Zeigler, Direc- 
tor. 

Louisville Civic Orchestra, Louis- 
ville, Kentucky. 

Louisville Civic Chorus, Louis- 
ville, Kentucky—Frederick Cowles, 
Director. 

Kentucky Chorus (statewide)— 
Frederick Cowles, Director. 

Handel Oratorio Society, Louis- 
ville, Kentucky—Miss Julia Bachus 
Horn, Director. 

Music Study Club Chorus, West 


Palm Beach, Florida—Mrs. Frank 
C. McKenzie, Director. 
Davidson College Band, David- 


son, North Carolina—James Chris- 
tian Pfohl, Director. 

University of North Dakota 
Men’s Chorus-— John L. Rezatto, 
Director. 

Mississippi Girls Glee Club, Hat- 
tiesburg, Mississippi. 

Duo-Pianists, Indianapolis, In- 
diana—Mr. Bomar Kramer and 
Miss Elizabeth Miller. 

A Capella Choir, Hagerstown, 
Maryland—Mr. Raymond Hollinger, 
Director. 





On Louisville, Kentucky. National Federation Program 


Augustana College Choir, Yank- 


ton, South Dakota—Mr. Carl R. 
Youngdahl, Director. 

Old Harp. Singers, Nashville, 
Tennessee — Dr. George Pullen 
Jackson, Director. 

Women’s Music Club Chorus, 


Columbus, Ohio—Prof. Ellis Snyder, 
Director. 

Music Club Chorus, Dayton, Ohio 
—Prof O. ©. Gebhardt, Director. 

Dayton Mother Singers, Ohio— 
Mrs. Charles Funkhouser, Director. 

Stout Institute Symphonic Sing- 
ers, Menominee, Wisconsin — Dr. 
Harold Cooke, Director. 

The following States will present 
groups but have not yet announced 
their cities: Maine, New Jersey, 
Pennsylvania, and Texas. 





Junior Groups To Appear In 
Louisville 

Junior Civic Orchestra, Albu- 
querque, New Mexico—Sarah Yott, 
Conductor. 

Apollo Boys Choir, Birmingham, 
Alabama—Coleman Cooper, Direc- 
tor. 

Violin Ensemble, Traverse City, 
Michigan—Mozelle Bennett Sawyer, 
Director. 

Mainland Senior High School 
Girls’ Glee Club, Daytona Beach, 
Florida—Marguerite Porter, Direc- 
tor. 

Parker High School Band, Green- 
ville, South Carolina— Verbon A. 
Bouknight, Director. 





Redmen’s Glee Club of Bacone 


College, Muskogee, Oklahoma— 
Gordon Berger, Director. 

Louisville Rural School Chorus 
of six hundred children — Helen 
McBride, Director. 

Louisville City School Chorus, 
Louisviile, Kentucky — Helen Bos- 
well, Director. 


Louisville City School Orchestra 
—Lynn Thayer, Conductor. 





UNIFORMS 


Correctly styled 
Individually tailored 





Write for our new Catalogue showing 
300 Half-tone illustrations 
George Evans & Co. Inc. 
Since 1860 


132 North 5th St. Philadelphia, Pa. 
Please mention this publication 














Mr. 
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Paschel Monk, Director of the Western Hills School Choir of Cincinnati, Ohio, shown in 


Introducing the De Luxe Model of 


PAYSEN‘S COLLAPSIBLE CHOIR STANDS 


A beautiful stand, especially designed for such beautifully robed choirs as the above—now ready for delivery. 





the picture, has the best in stands as well as in music and gowns. 
These stands will be used by all noted choirs at all the Spring Conferences. 


PAYSEN MANUFACTURING COMPANY, HEBRON, NEBR. 


Send for new Booklet No. 3. Just off the press 





IS YOUR CHOIR A GOOD ONE? It will be better by the use of Paysen stands! 
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Distinguished Musicians To Judge Piano - Playing 
Tournament 


One of the two distinguished 
composer-musicians who will judge 
piano-playing contests in 20 Tex- 
as cities in connection with the 
fourth annual National Piano 
Playing Tournament of the Nation- 
al Guild of Piano Teachers is 
Charles Haubiel of New York. The 
second judge will be Dr. Elliot 
Griffis. 

Assistant professor of composi- 
tion and theory at New York Uni- 
versity—where he is serving his 
fifteenth year—Mr. MHaubiel was 
also for eight years a member of 
the piano faculty of the Institute 
of Musical Art of the Juilliard 
Foundation in New York. Yet 
teaching is but one facet of his 
many musical activities. 

As a composer, Mr. Haubiel is 
well known in musical circles. His 
“Karma - Symphonic Variations” 
won the American prize in the In- 
ternational Shubert Centennial 
contest in 1929. His “Rittrati” 
won a prize in the Swift Symphonic 
Contest and had its premiere per- 
formance by the Chicago Sym- 
phony Orchestra in 1935. Other 
compositions for piano, vocal use 


and orchestra, many of which have 
received recognition in contests, 
include: “Pastoral,” 1935; “Mars 
Ascending,” 1935, symphonic works; 
“Vox Cathedralis,’ 1934, chorale, 
variations and fugue; incidental 
music for a chamber music en- 
semble in the production “The Pas- 
sicnate Pilgrim” in New York, 1932; 
“L’Amore Soirituale,” women’s 
chorus with two-piano accompani- 
ment, 1933, and sea songs and other 
numbers. 


As a pianist, Mr. Haubiel has ap- 
peared in concert halls, motion pic- 
tures and on the radio. With Dr. 
Griffis he will present a program 
of music they have composed in 
each city where they judge the 


ycuthful entrants in tli2 Piano 
Playing Tournament. 

Their program will include: 
“Menuet from Suite Passecaille” 


(for two pianos) by Mr. Haubiel; 
three selections from “A Set of 
Fight,” “‘ A Child Asleep,” “The 
North Wind,” and “The Willow 
Tree,” by Dr. Griffis; “Keyboard 
Pictures,” “Etchings” and “Dawn 
Mists” from the Symphonic Suite 
“Solari,” by Mr. Haubiel; “Rous- 


seau Variations” by Dr. Griffis, and 
* 





CHARLES HAUBIEL 


the Gavotte from “Suite Passe- 
caille” by Mr. Haubiel. 


Organizer of The Composers 
Press Inc. in 1935, Mr. Haubiel is 
also New York chairman for Ameri- 


can music of the National Fede-~ 
ration of Music Clubs and is 4 
member of the board of directors 


of. the National Association for 
American Composers and Conduc- 
tors. 

Mr. Haubiel is well-known too 
as a writer on music, having con- 


tribute’ to several of the leading gy 


music magazines of the country. 


The contest in which the two 
judges will take part will take place 
in Texas in May. Final compe- 
titions begin in June. It serves, 
according to Irl Allison of Abilene, 
Texas, founder and president of 
the Naticnal Guild of Piano Teac'{_ 
ers, aS an excellent yardstick by 
which teachers may judge their 
pupils’ accomplishments. A cer- 
tificate of rating is given each 
participant and the competitors 
are eligible to places on national, 


state or district honor rolls. e 


Another accomplishment, Mr. AJ- **' 


lison states, is to focus the atten- 
vion of youthful virtuoscs on the 
work of American composers, for 
each entry must submit one Ame- 
rican composition. The concerts 
of Mr. Haubiel and Dr. Griffis 
will go even farther in furthering 


this worthwhile end, it is predict- 
ed. 
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Key’’ Pitch Instruments 


order. 


finement. 


Ask your Dealer for the 


26 Redmond St. 





THE MASTER KEY 





PAT. MAY 19. 1925 
APR.17. 1931 


ARE LEADING. 


Because all that your profession demands of Pitch Pipes is found in ‘‘Master 


1—They are Sanitary—Clean. All reeds are sounded by the Single Blow 
System. One does not inhale Dust and Dirt. To you this is most important. 
2—All notes are arranged in Rotation following one another in Chromatic 


3—Clear and Accurate in Tone quality. 
4—Perfect in Design, in Appearance Instruments are of most unusual re- 


FOR VOCAL USE 


Diatonic—Natural Scale 8 Keys. 
Master Key 


Chromatic—Full Scale 13 keys. 


Manufactured by 


WM. KRATT CO. 


Teachers 





instruments. 





New Brunswick, N. J. 
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TEXAS MUSICIANS IN AT- 
TENDANCE AT THE DEPART- 
MENT OF SUPERINTENDENCE 
OF THE NATIONAL EDUCATION 
ASSOCIATION AT NEW OR- 
LEANS, FEB. 20-25: 

S. O. Murdock, Deputy State 
Supt. from San Angelo; Nell Parm- 
ley, Deputy State Supt. and State 
Supervisor of Music, Dallas; Clara 
Wittig Moore, Supervisor of Music, 
Galveston. 

Attending from Beaumont, Tex- 
as, were Mrs. Lena Milam, Director 
of Music Education, City Schools; 
Marjorie Gough, Teacher of Music 
in Dowling JwWnior High School; 
Dorothy Ludgate, Teacher of Ele- 
mentary Music, Pennsylvania Ave. 
School; Ruth Smith, new Music 
Teacher at South Park High 
School; Augusta Oglesbee, Margar- 
et Philip, Velma Savoy, Yevetta 
Carrol, and Mildred Ramsey from 
South Park Elementary Schools. 

Beaumont, Texas, girls in the L. 
S. U. Orchestra this year are Fayce 
Pierce, violin; Raye Pierce, string 
Bass; Maxine Friear, cello; Lillian 
Phillips, cello and harp; Margaret 
Thomas, string bass. They spent 
two days in New Orleans during 
the convention playing in the sym- 
phony orchestra and also in small 
groups at luncheons, dinners and 
teas. ; 


, —_ 
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THE SWIFT Choral Club, composed 
of members of Swift and Company, Fort 
Worth, organized some years ago by 
J. K. McCrimmon and under the direc- 
tion of W. J. Marsh, is one of the lead- 
ing independent choral clubs in the 
Southwest. The Texas Christian Univer- 
sity Men’s Glee Club, also undtr the 
direction of Mr. Marsh, is on Spring 
tour this month. 





LONDON SCHOOL BAND 
DEAD TO BE HONORED 





KILGORE, March 22— Members 
of the London School Band killed 
in Thursday’s explosion will he 
honored at the annual music fes- 
tival here Friday and Saturday, 
Director Barney Haygood announc- 
ed today. 

Haygood said all but about 15 
members of the 0-pie:e London 
band were dead. ‘She day of the 
disaster he had received London’s 
entry blank for the festival 

The band last year was given a 
rating of “excellent.” 


, 


FORT WORTH MUSIC NEWS 


(Continued from page thirteen) 
dancer, gave her interpretation of 
the ballet, “The Waltz of the Flow- 
ers,” from ‘Tschaikowsky’s “Nut-~ 
cracker Suite.” The vocal soloist 
of the evening was Phradie Wells, 
former Metropolitan Opera sopra- 
no, who is now a member of the 
voice faculty at Baylor University, 
Waco. In addition to the aria, 
“Pace, Pace, mio Dio,” from “La 
Foranz del Destino” by Verdi she 
Sang a group of songs in English 
accompanied by Guy R. Pitner, Ft. 
Forth pianist, displaying a vocal 
organ of high calibre and a com- 
plete understanding of its artistic 
use. 








THE CRADDOCK Bandsman, latest 
edition of the Craddock Uniforms Cata- 
logue, showing the latest stples in uni- 
forms for high school, college, and 
municipal bands, drum corps, and drill 
teams, has just come from the press. 
The Craddock Uniform Company of 
Kansas City is one of the oldest in this 
line of business. 
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Galveston Hears Houston Symphony 


By Katherine B. Morgan 


Galveston, Texas — (Spl.)—This 
city had known that Houston had 
a Symphony Orchestra, but they 
did not know the masterly work 
this orchestra was doing until it 
was heard here on Sunday, Febru- 
ary 7. The Houston Symphony, 

director Ernst Hoffman, and a 
rge number of the symphony 
friends came by special train, and 
were presented as tne special at- 
traction of the annual Mardi Gras. 
Officials of the city met the special 
train at the station with a band, 
greeting Mr. and Mrs. Hoffmann, 
Miss Dusolina Giannini, the _ so- 
prano, Miss Ima Hogg, Mr. Walter 
H. Walne, President of the Sym- 
phony, and Mrs. H. G. Flynn, vice- 
president, and the directors and 
members of auxiliary committee, 
and the seventy-seven members of 
the Houston Symphony orchestra. 
his was tne orchestra’s premier 


concert in the city. What had been 
anticipated as just as enjoyable 
evening, but turned out to be a 
program of music wherein’ there 
was superb interpretation in which 
all the details, both of thematic 
material and dynamics were fol- 
lowed to the ietter. The hign- 
light of the concert was the Sche- 
herazade Rimsky-Korsakov. 
Mr. Hoffmann and the orchestra 
infused this number with atmos- 
phere and a_ detailed reading, 
arousing the audience to a pitcn of 
high enthusiasm. 

At the close of the program the 
mayor of this city, Adrian F. Levy, 
spoke first in English, and then in 
German as @ courtesy to the people 
who nad come especially to hear 
the Viennese numbers on the pro- 
gram. He spoke of the beauty and 
finish of the work of the orchestra, 
and added that, “From now on this 
will be an annual occasion.” 





$an Antonio Music Rews 


By Tekla 
San Antonio: (Spl). The 
San Antonio Music Teachers 


Association met in a dinner session 
Monday evening in the Aurora 
Apartment Hotel. Mr. Merrill Bis- 
hop, assistant director of education 
in tne secondary schools of San 
Antonio, was the guest speaker. Mr. 
Bishop spoke on the “Influence and 
Value of Musi cto a Community.” 
Among other things Mr. Bishop 
said, “If Music is to be an influ- 
ence in a cOmmunity it must be 
introduced early in a childs life in 
order to educate him in detail. Let 
him hea rthe best of music and 
through repetition he becomes able 
to form his own judgments and 
comparisons. The presentations of 
music should be given by those who 
are authorities, so that nothing 
but the finest standards be accept- 
ed. Standards come from compar- 
isons and comparisons are _ the 
yueans of growth.” 


ae Tuesday 
resented Lucie Stern, pia- 


nist, in its third concert 
of the season on Tuesday, March 
9th, at San Pedro Playhouse. Al- 
though she began her musical ca- 
reer as a child prodigy and nas 
been playing in public for a num- 
ber of years, which incluces con- 
cert tours of the great European 
music centers with famous orches- 
tras and conductors, this is her 
first American Tour. Her playing 
adapts itself especially well to the 
brilliant style. 


Arthur W. Poister, American 
concert organist and composer 
presented a well played program 
at tne “Junicipal Audtorium on 
Sunday afternoon, March 7th. Mr. 
Poister features the organ works 
of Bach in his recitals. These in- 
cluded two cnorales, “My Heart is 
Filled with Longing” and “Rejoice 


Musical Club 


Seebe Staffel 


first chorale with its simple har- 
mcnic treatment and the second 
cne with its joyous contrapuntal 
treatment wich the theme in the 
pedal were rare gems. Tne Passa- 
caglia and Fugue in C minor writ- 
ten originally for a two manual 
clavi-cembals and later for organ 
has come to be regarded as the 
greatest composition ever written. 
Mr. Poister also played some works 
by Haendel, Mozart, Ceasar Frank, 
Marcel Dupre, and some of his 
own arrangements. 


Among the concerts that were 
heard during the month of Febru- 
ary here was one by Russell Hor- 
ton and Edith Knox given at In- 
carnate Word College. Brilliant 
musicianshir was snown by both. 
Russell Horvon the possessor of a 
fine and sympathetic voice has 
won a place with music lovers with 
his fine interpretation clear enun- 
ciation and pleasing  versonality. 
Edith Knox, the brilliant young 
pianist, who made her debut last 
year at Carnegie Hall, made a won- 
derful: impression as an artist of 
the first rank of the field of wom- 
en pianists. 

“Concert Miniatures” the popu- 
lar musical hour each Sunday in 
the Crystal Ball room of the Aur- 
ora Hotel featured a string quin- 
tet under the direction of Edna 
June Bump. The program consist- 
ed of Mexican music and the guest 
artists, 

Otto Zoeller, director of San An- 
tonio school bands and orcnestra, 
presented his composition, “Waltz 
Romance” for the first time in 
public. 


A progra mshowing the anology 
between painting and drawing and 
the art of music was given at the 
semi-monthly meeting of the Tues- 
day Musical Club held in the Anna 


Now All Ye Christian Men.” The Hertzberg Hall of Music. 
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JOHN CARRE .... 


Eminent Pianist-Composer-Pedagogue 
will again conduct his 
Annual Master Class Sessions in Chicago during 


the summer months at the Chicago Musical College 


Private coaching in piano, as well as repertoire-interpretation 


and normal classes for piano teachrs are now being formed 
For further information and fees, address the registrar 


Chicago Musical College 


64 E. Van Buren Street CHICAGO, ILLINOIS 











COMPLETE SELECTION TEACHERS MUSIC 
FOR — 


DR. JOHN THOMPSON 


World Famous Authority on Piano Pedagogy 








April 21 and 22 





SPECIAL INVITATION TO MUSIC TEACHERS 


Series of lectures at the Texas Hotel | 
| 


who attend the TEXAS MUSIC FESTIVAL to visit our | | 
Music Store and make Stafford’s your headquarters. You'll | | 
be Welcome. 


MUSIC DEPARTMENT 


STAFFORD 


ENGRAVING COMPANY 


6th and Throckmorton -— Fort Worth 

















SUMMY’S CORNER 

















Announcing ‘ : , ° 
PRELUDES 
For Young 
Pianists | A new edition in one volume of the 
Florence Goodrich | justly popular— 
75¢ | 
Clayton F. Summy PRELUDES FOR YOUNG PIANISTS 
Company P 
by Florence A. Goodrich 75¢ 
These Preludes assure freedom of the keyboard from the first — are short 
and easily memorized or transposed — present technic attractively — make 


interesting music. Use them to supplement or supplant Burgmuller Op. 100, 
etc. 


SYMTHETIC SERIES OF PIANO PIECES—Goodrich 
Part 1, 60c (Grade 2) Part 2, 75c (Grade 3) Part 3, 75c (Grade 3) 
Attractive pieces based on ‘‘patterns’’ covering a wide keyboard range. 
An analytical apyroach. to technical problems and harmonic construction 
is encouraged. Each part supplied with teaching suggestions. 
All progressive teachers should know these 


GOODRICH books. Send for them “On Approval.” 


CLAYTON F. SUMMY CO. 


429 S. Wabash Ave., Chicago, III. 9 E. 45 St., New York, N. Y. 
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WM. E. 
TEACHER OF SINGING 


Musical Conductor 
Director Department of Music 


TEXAS STATE COLLEGE FOR WOMEN 


JONES 


DENTON - - TEXAS 








CARL WIESEMANN 


TEACHER OF 


PIANO — and — ORGAN 


5100 Ross om. Dallas 


an 
Texas State College for Women, Denton 








MRS. JOHN F. LYONS presents 


THE PHILADELPHIA SYMPHONY ORCHESTRA 


Eugene Normandy, Conductor 
April 28, 1937 — Dallas 


Mail orders accepted at any time if accompanied by check 
and self-addressed, stamped envelope for return of tickets. 


Box Offices: Whittle’s, Dallas — Fake’s, Fort Worth 








“MUSIC IN TEXAS” 


BY LOTA M. SPELL 


Price $1.50 Postpaid, $1.60 
WHITTLE MUSIC CO. J. R. REED MUSIC CO. 
Dallas Austin 








Our Lady of the Lake College 


SAN ANTONIO, TEXAS 
MUSIC DEPARTMENT 
Institutional Member of the National Association of Schools of Music 
Offering Courses Toward: 
Bachelor of Music Degree, with major in piano, violin, voice or School Music 
Bachelor of Arts degree, with major in music. 
Certificate in music 
Special advantages in Orchestra, Band, and Choral Ensemble 








CONCERT MANAGEMENT 


ROBT. L. HOLLINSHEAD 


HOLLYWOOD ROOSEVELT HOTEL, HOLLYWOOD 








Artists and Lecture Course Agents for Scores of Texas Schools and Clubs 


Southwestern Musical Bureau 


BOOKING OUTSTANDING ATTRACTIONS OF THE CONCERT, 
THEATRICAL AND LECTURE FIELD 


‘Recital Artists of International Fame, Opera Groups, Operetta Corpanies, 
Soloists for Opera and Oratorio, Lecture Recitalists and Educators. 


M. C. TURNER, PRESIDENT AND MANAGER 
508 Central Bank Bldg., Dallas, Texas Phones 2-6540 and 5-1854 








BAYLOR UNIVERSITY SCHOOL OF MUSIC 
Institutional Member National Association of Schools of Music 
PAT M. NEFF, A. M., LL.D., President 
PIANO—Roxy Grove, Robert Markham, James Monroe; VOICE—Robert 
Hopkins, Phradie Wells, Olivia Johnson; VIOLIN—James C. Thomson; 
CELLO—Marian Wolfe; VIOLA—Fritzi Fischl Thomson; ORGAN—Robert 
Markham; THEORY—Bernice Hensler, Marian Wolfe; WIND INSTRU- 
MENTS—Everett McCracken; MUSIC EDUCATION—Ella Lovelace, Cobby 
Stivers. For Information —— ROXY HARRIETTE GROVE, Chairman 
aco, Texas 














CLAUDE SAMMIS 


Violinist - Recitalist 
Conductor 
Director of Fine Arts Department 


Texas Christian University 
Fort Worth, Texas 


Available for Recitals Seasos 1936-37 


Fort Worth, Texas 
Correspondence regarding Violin Study welcomed 
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HOUSTON MUSIC NEWS 





By Katherine B. Morgan 


HOUSTON, TEX.: — The past 
season has witnessed’ many 
changes in the out-look of Hous- 
ten music lovers. There have 
been brilliant flashes, considerable 
sparkle, and at times just mak2- 
believe, and little of eternal won- 
der, but with it all one feels that 
one can use the possible superla- 
tive: “HOUSTON HAS GROWN’ 
this season, and with Richard Val- 
ente’s outlined program, made one 
year in advance, it seems that the 
outburst of 1936-1937 is still a la 
skyrocket and the past good suc- 
cesses are to call for more ap- 
plause. 

Heustcn Sympnony will have ad- 
ded what will be known as the 
Sympheny Chorus, and will make 
its first appearance in December 
cf this year, at which time Earnest 
Hoffman will conduct the Mendel- 
sschn Hvmn of Praise and excerpts 
frcm Wagner’s Flying Dutchman. 
In February the Society will give 
three nights of grand opera includ- 
ine Fuccini’s La Tosca in English. 

Josepn Knitzer, American viol- 
inist appeared under the auspices 
cf the Tuesday Musical Club at the 
Scottish Rite Auditorium March 3, 
Mr. Knitzer, demonstrated with his 
first note that he was an artist 
and that he thinks with the com- 
peser in a clearly defined way. 


Added to tnis he has adequate 
technic and to his audience he 
made an instant appeal. His ac- 


companist, Mary Strickler, was re- 
ceived with extraordinary warmth 
and enthusiasm. 

The St. Louis Symphony Orches- 
tra was presented on April 6 at the 
City Auditorium under the local 
management of Edna W. Saunders, 
Vladimir Golschmann, co» ucted. 

The first birtnday of the Com- 
pesers and Authors Association of 
Texas and America was held on 
March 3, in the Rose Room of the 
Rice Hotel. Guest musicians who 
sang the compositions of the mem- 
bers were Mrs. Guy Stowell, Nancy 
Swinford, Ruth Rice, Vivian Kuntz 
Wood, and Mrs. Louis Ledeker. 

A large group of musicians and 
writers were the guests of Mrs. 
Robert E. Caudle, in her new home 
1009 West Main, on the afternoon 
cf Marcn 19, Mrs. Caudle, is a 
Houstonion who is. interested in 
music, and writing and is at home 
in both these arts. As a very fit- 
ting close to the program Mary 
Athey, read many of her poems 
from her book which is announc- 
ed for an early publication by Ma- 
thins, Van Nort and Co. Mrs. 
Athey’s book ‘s called “The Singing 
Voice Is Never Stilled” and has in 
it poems of beauty, and mysticism. 

If the leader of the Rice Institute 
Band were to write of the changes 
he has seen in the 14 years that 
he, Lee Chatham, has marched 
across the campus and athletic 
field at Rice and down the Main 
Street’s of Texas, and other states 
of U. S. A. where the athletics 
have marched to “FOR RICE’S 





HONOR” the book would be an 
interesting addition to the History 
of Bands. From 17 members in 
1923, the band has grown to almost 
sixty and tnis band of campus, 
football and marching days, has a 
place in the hearts and life of the 
student body of Rice. It is a band 
without too much ambition (“fore 
by that sin fell the angels,”’) an 
it has not had a fall in 14 years, 
but by keepiuig out of complica- 
tions. The Band is always adroit 
and satisfactory, and its place is 
just “FOR RICE’S HONOR.” 

Morton White-Ross, pianist, was 
the artist presented early in Feb- 
ruary by tne Houston Junior Lea- 
gue, Mrs. Ross, gave a well balanc- 
ed program, one in which the new 
and the old were played with equal 
skill. Mrs. Ross, is one of Galves- 
ton’s pianists and her musical un- 
derstanding is always a delight. 

Mrs. Z. L. White, added to in 
teaching amd accompanying, is 
sponsoring an ensemble class of 
18 pianos which are being conduct- 
ed by Silvio Szionti of Chicago 
Musical College. Mr. Scionti visits 
here eacn month, coming from Chi- 
cago to instruct this group. In May 
Mrs. Z. L. White and Mr. Scionti 
will prest:.t this group of 18 Gal- 
vestcn musicians, the opening 
number will be The First Sym- 
phony of Beethoven. At this time 
many musicians from other parts 
of the state have been invited to 
be the guests of The Galveston 
Music Club, and otner musical or- 
ganizations. 


No city in Texas has more cause 
to feel proud of the work being 
dene in their Public School Music 
than has Galveston; the students 
are providec with the best of tea- 
chers, and are taught how t9 ex- 
press themselves in songs, in bands, 
and school _ orcnestras. Their 
work is adding much to the musi- 
cal life of this city. 


Added by way of-other pleasure 
to a period of intense musical ac- 
tivity was the visit of Fortune Gal- 
los San Carlo Opera Company, 
The Y. W. C. A. was for the time 
being local manager. The com- 
pany gave exceptionally fine per- 
formance of the familiar opera 
Faust, with Leola Turmer, as Mar- 
guerite a vital interpretation; Rolf 
Gerard as Faust; and Harold Kra- 
vitt ably representing Mephisto- 
pheles. 


L. 
Vv 


DISTRICT SIX FESTIVAL 
District Six of the Texas Music 
Teachers Association held its 
Spring Festival on March 27, 8 0’-\.! 
clock, at tne High School, Corsi- » 
cana, Texas. Miss Marie Waltman, 








411 No. 12, Corsicana, was in 
charge. 

Ernie: My uncle can play the 
piano by ear. 

Gurney: That’s nothing. My 


uncle fiddles with his whiskers. 
—Columbia Jester. 


The Southwestern Musician 
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DALLAS MUSIC NEWS 


By Ruth Carlton 


Dance programs have held the 
concert interest of Dallas for the 
month—Ted Shawn’s Male Dan- 
_cers, Trudi Schoop’s Comic Ballet 
and Jacques Cartier’s Ballet-Nar- 
rative of the Life of Louis XIV— 
the first and last being presented 

Rp Town Hall while Trudi Schoop 
was Civic Music’s third offering. 

With music and motion so com- 
pletely unified ‘hat it seems im- 
possible to conceive of either alone, 
classicism and _  ultra-modrrnism 
blended, Ted Shawn’s program was 
a thing of virile earthiness and 
compelling sweep. His ensemble 
excels in balanced groupings and 
ever changing figures—figures that 
give the same satisfaction as the 
development of a Bach Fugue. 
New here were the ten dances call- 
ed “Kinetc Molpai.” They are stir- 
sing, dramatic experiences and 

(Prowse not be missed. Jess Meeker, 
Shawn’s able accompanist, compos- 
ed the music. In the field of mod- 
ern dance, the Ted Shawn ensemble 
shines as a hopeful gleam. Tho 
reaching forward with vivid imagi- 
nation their impeccable technic is 
assurance against any of those 
hampered movements seen in most 
modern dancers. 

Trudi Schoop herself originated 
both plot and chorography for the 
eight-scened “The Blond Marie,” 
which is concerned with the ad- 
ventures of the sleepy servant gir), 
thru waitress, chorus girl. famous 
soubrette, young wife and mother. 
Her brother, Paul Schoop, compos- 
ed the tuneful music and plays 
(very well) one of two _ pianos 
which formed the effective accom- 
paniment. 

In “The Blond Marie” one comes 
unexpectedly on the brink of tears 
where laughs abounted. Yor tho 
she pokes fun at everything in the 
world, she then laughs with it, in- 
stead of at it. Dallas Civic Music 
members packed McFarlin and 
laughed as all the world has learn- 
,ed to laugh at this gifted little 

blond—dancer, philosopher, 
satirist, mime! 

With the aid of classical, well- 
written lines, vivid, colorful cos- 
tumes (real works of ari) and ap- 
propriate accompaniment of i6th 
century music, Jacques Cartier, 
presented his one man shcw—the 
Grand Monarch. At no time was 
he exploiting his ability as dancer 
or actor, but thrv the entire even- 
ing he was portraying a life. Mary 
Morley furnished the musical set- 
ting. 

A clever operetta, “Succatash’— 

. “Vegetables That Mix in the 
Spring, tra-la” was given its pre- 
mier performance at a -vregular 
meeting of the Music Study Club 
recently. So enthusiastically was 
it reecived that the authors have 
been requested to repeat it for 
the annual Spring Luncheon for 
members and their guests. 

The music was composed by Mrs. 
Neil Stewart, Mrs. Marc Anthony, 
Mrs. Percy Davis, Mrs. Frank 
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Saunders, Miss Jennie Hill Barry, 
Mrs. J. B. Rucker and Mrs. Mildred 
Zoll. The unusual libretto is by 
Mrs. Eugene Bullock and Mrs. W. 
J. Lawther. 

Costumed as vegetables, weeds 
and a cut worm, the following so- 
loists sang the leading roles: Mrs. 
Madison Adams, Mrs. Rose Nelson 
Hughes, Miss Jennie Hill Barry, 
Mrs. Wilbur Hawkins, Miss Isabel 
Cranfild, Mrs. J. H. Hill, Mrs. 
Clarence Penniman, Mrs. M. M. 
Myers, Mrs. Ralph Wood, Mrs. Jess 
Lee Johnson, Mrs. Gwynne Curtis, 
Mrs. Jarvis G. Bennett. 

Mrs. J. B. Rucker, pianist and 
teacher, is president of the Music 
Study Club, one of the most prom- 
inent music clubs in the City. 

Plans for the S. M. U. produc- 
tion of Rimsky-Korsakov’s opera, 
“Snow Maiden,’ have been  pro- 
gressing steadily with the produc- 
tion dates set for performances on 
April 22 and 23. This opera, which 
is to be sung in English, is by far 
the most ambitious musical under- 
taking yet attempted by the college 
group. 

While the complete cast has not 
been announced, the leading roles 
are definitely settled on Bonnie 
kKuth Taylor as the Snow Maiden, 
Gene Hemmle as Misguir and Gar- 
land Seale as King Winter. ‘Try- 
outs are being held daily to select 
other members of the cast. 

David Russell, who, with the as- 
sistance of Ivan Dneprov, is trans- 
lating the Russian libretto into 
English, states that the transla- 
tion is now nearly complete requir- 
ing only a little more pclishing 
to make the words easy to sing and 
at the same time irtelligible to 
the audience. 

Taylor Robiuson, who executed 
the scenery for the recent Scrixct 
and Score show, is to have charge 
of designing the sets for “Snow 
Maiden.” The production calls fur 
tive elaborate sets, ranging from a 
winter forest scene to the sumptu- 
ous interior ot a Tsar's palace. 

Hassard Short, revue producer, 
has been selected to direct the Pan- 
American Casino, amusement fe 
ture at the ‘irsater Texas-Pan 
American Exposition to be held 
here this year. The Casino will be 
a combination  restaurant--musical 
comedy theatre and is expected to 
draw much the same type of aud- 
ience as last year’s Casa Manana 
at Fort Worth. 

Short has staged, among other 


fog. 


att-actions in New York. “The 
Great Waltz,” “As Thousands 
Cheer,” “Frederika,” “The Band 
Wagon,” “Roberta.” “Face the 


Music,” “Strike Up the Band.” and 
“Jubilee.” 


£) 


BACK COPIES WANTED 
Those willing to part with back 
copies of the SOUTHWESTERN 
MUSICIAN, Vol. 1, Nos. 1, 2, 3, 4, 
5, 6, 7; Vol. 2, Nos. 1, 2, 3, 4, 5, 6, 
7, 8, 9, 10; please communicate with 
the editor. 








EVA BROWN 


Teacher of Voice 
announces her SUMMER CLASS beginning June 15th 


STUDIOS: 3475 West Sixth Street, Los Angeles, California 
Write for information 








FORT WORTH CONSERVATORY OF MUSIC, Inc. 


JEANNETTE TILLETT, President E. CLYDE WHITLOCK, Vice-President 
ARTHUR FAGUY-COTE, Associate Director 
All branches of Applied and Theoretical Music 
Accredited by the State Board of Education. 


Catalogue upon request. 


1100 West Cannon Avenue FORT WORTH 








SOUTHERN METHODIST UNIVERSITY 
DR. CHARLES C. SELECMAN, PRESIDENT 
THE SCHOOL OF MUSIC 
PAUL VAN KATWIJK, DEAN 


Piano — Voice — Violin — Organ — Oboe — Saxaphone — Cello — Flute — 
Theory and Musical History —- Public School Music 


Modern Dormitories and Equipment 








North Texas Agricultural College 
ARLINGTON, TEXAS 
DEPARTMENTS OF MUSIC, ART and SPEECH 


CLYDE J. GARRETT, Chairman 
For Information Address THE REGISTRAR 








STAFFORD’S 


TEACHER’S NEEDS 


Sixth and Throckmorton Fort Worth, Texas 








MARY HARDIN — BAYLOR 
FINE ARTS CONSERVATORY 


Institutional Member National Assn. Schools of Music 
Walter Gilewicz, Mus. D., Director 
THEORY 
Jeanette Cass 
Bonita Wells 
VOICE 


PIANO 
Walter Gilewicz 
Julia Belle James 
Wiila Mae Kelly 


VIOLIN 

Virginia Marrs Box 
WIND INSTRUMENTS 
John Pierce Bloomer 
Erma Rose Wilson PUBLIC SCHOOL MUSIC 
Hattie Woodruff Hillyer Jeanette Cass 
For information address: Dr. J. C. HARDY, A.M., LL.D., President. 

Chorus and Voice Ensemble—Orchestra—Piano Ensemble 











THOS. GOGGAN & BRO. 


The Music House of Texas. Est. 1866. 


EVERYTHING MUSICAL 


‘ Specializing in Sheet Music and 
Music Teachers’ Supplies 


1201-3 Main Street Houston, Texas 














ON PIANOS — DIRECT FROM 


WILL A. WATKIN CO. 


1203 Elm St.—Dallas “Over 54 Years in Texas” 
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FORT WORTH’S LARGEST AND 
OLDEST PIANO HOUSE 


Representing the Best in Musical Instruments for the 
Past Forty-Four Years 


Mason & Hamlin, Chickering, Geo. Steck, Fischer, Gulbransen, Marshall & 
Wendell and Ivers & Pond. 


Full line of Band and Orchestra Instruments. Sheet Music 


C. C. MILLER, Pianos 


510-512 Throckmorton Fort Worth 








Fine Violins 





FERRON and KROEPLIN 


Established 1895 
Everything For The Professional Violinist 


Violin Experts and Appraisers Artistic Repairing 


Send for list of fine violins now available 
Kimball Hall, Chicago 








. . 
American Conservatory of Music 
Chicago 
Accredited courses in piano, vocal, violin and all other 
branches of music leading to certificates and degrees. 


SUMMER MASTER SCHOOL 
May 15th to September 1, 1936- 


Send for free catalogue. Address: 
John R. Hattstaedt, Pres. and Manager 
Kimball Hall Bldg., 300 So. Wabash Ave., Chicago 


Member of the National Association of Schools of Music 














CHICAGO MUSICAL COLLEGE 


RUDOLPH GANZ, President 


Accredited by the North Central Association of Colleges and Secondary 
Schools 

Complete courses leading towards Bachelor of Music and Master of Music 
degrees 

All accademic courses given by University College of the University of 
Chicago 


Summer Master School Begins June 28th 


Write row for Summer Catalog 


CHICAGO MUSICAL COLLEGE 


64 East Van Buren Street Chicago, Ill. 











CHICAGO CONSERVATORY 
Established in 1857. 


Among the distinguished faculty of 165 teachers are many 
who have received national acclaim for artistic and educa- 
tional accomplishments. 

Thorough instruction in all branches of music and dra- 
matic art, including Piano, Voice, Violin, Organ, Public 
School Music, Dramatic Art. 

Special Courses in Harmony, Counterpoint, Composition, 
Orchestration, Ear-Training and Normal Methods. Bache- 
lor and Master of Music and Dramatic Art Degrees. 


DORMITORY ACCOMMODATIONS 


For Catalogue and full information address 
THE REGISTRAR 


25 East Jackson Blivd., Chicago, Ill 
Chicago Conservatory 


CONSERVATORY 


and BUSH 


CONSERVATORY 
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Amarillo Music News 


AMARILLO, (Spl.) -— Tne Music 
Teachers of Amarillo reorganized 
a local Music Teachers Association 
the last of February with the foi- 
lowing officers elected: Pres. Viv- 
ian Morris Doherty; Vice-Fres., 
Mrs. G. C. McDaniels; Secretary- 
Treas., Hall Axtell; Press Reporter, 
Gladys Marsalis Glenn; Parlia- 
mentarian, Bernice Axtell. The 
president named her Executive 
Board at the March meeting as fol- 
lows: Emil F. Meyers, Gladys Mar- 
salis Glenn, Millicent Lahn, Bonnye 
Reth Baker, H. L. Robertson, Dun- 
can Stewart, Lela Belle Ledbetter. 
The regular monthly § meetings 
will be neld on the second Tuesday 
of each month in the private din- 
ing room of the Blackstone Coffee 
Shop at twelve o’clock. An invi- 
tation is extended any visiting tea- 
cher in the city to attend the meet- 
ings. 

The Musical Arts Conservatory 
has inaugurated a student activity 
series cf artist and guest programs 
as a part of its educational plans. 
The first artist of the season was 
the delightful gracious, and inter- 
esting young Texas pianist, Lytle 
Powell who played a heavy program 
and pleased a most discriminating 
musical audience. The success of 
the activity series got off to a most 
successful start both artistically 
and socially. Mr. Powell gave the 
students most interesting glimpses 
of his ideas during the reception 
following the program played in 
the Conservatory Playhouse; he 
autographed pictures and programs 
to the full satisfaction of all the 
young autograph collectors. Lytle 
Powell is truly a_ gifted pianist. 
His interpretations were fresh and 
certainly not nackneyed. He has a 
superb sense of finnesse in rerfor- 
mance and he never permitted a 
dull moment in any of his playing. 
He has splendid technic and this 
writer feels that he can go as far 
as he chooses in the  pianistic 
world. 

The next program on this series 
will be a lecture given by Dr. J. 
L. Duflot head of the Sociology 
Department of West Texas State 
Teachers College on the _ subject, 
“THE THINGS THAT MAKE US 
NERVOUS AND WHY.” 

The Musical Arts Conservatory 
of West Texas presented a _ truly 
original program of otiginal com- 
pesitions Sunday afternoon Feb. 28, 
in the Conservatory Playhouse. 
The program was unique in that it 
was made up of compositions of 
faculty members and each of the 
ten conservatory instructors con- 
tributed from one to three num- 
bers. It was diversified entertain- 
ment with singing, dancing, a one- 
act play, orchestra, chorus and sev- 
eral piano solos. The styles of 
compositions were chosen to af- 
ford contrasting interest and they 
ranged from the simplest to the 
more difficult. The affair was giv- 
en to augment the student activity 
fund and a capaciy audience res- 
pended to the occasion. At tre re- 


quest of many who were unable to 
attend, a repeat performance is 
scheduled for the latter part of 
March under the auspices of the 
Amarillo High School Choral and 
Glee Clubs. 

The program 


follows: Tenor 


solo, Texas Heroes Marching et 


with words by Rose Jasper Nicke# 
and music by Hall Axtell, sung by 
E. A. Shaw and accompanied hy 
Conservatory Orchestra; Three Lit- 
tle Nature Pictures (a) Birds at 
Evening, (b) Child’s Lullabye to 
the Birds, (c) The Elves compos- 
ed by Ardath Johnson for piano 
and played by Ann Ochsner, Joan 
Gibson and Jane Ochsner; Soprano 
solo, Song of the Weaver with 
words by Margaret Herring Ware 
and Music by Beckie Reeder Ar- 
nold and sung by Katharyn Miller; 
Pizno solos, Frolic of the China 
Doll, Op. 5 Ne.. and Duc, Th 4 
and Variations Op. 9 No. 1 written 
by Idelma Conoley and played by 
Jane Everline and the duc played 
by Norma Jo Robertson and Miss 
Conoley; Dance, Lost tove by Ros- 
alie Raymond with Lucille Ballard 
at the piano; one-act play “Guilty 
or not Guilty” written and inter- 
preted by Minnie Lee  Solnick; 
Dances, “The Clowns” and “The 
Juggler” composed and played by 
Lucille Palmer Ballard and danced 
by Charline Wilson; Soprano Solo, 
“Friendship,” words by Rose Jas- 
per Nickell and Music and inter- 
pretation by Margaret Keirsey 
Woodruff with Lucille Ballard at 
the Piano; Piano Impression, “A 
Eayou Barcarolle” written and 
played by Gladys Marsalis Glenn; 
Baritcne solo, musical setting of 
the One Hundredth Psalm written 
by Gladys Marsalis Glenn with 
David MacPherson interpreting it 
and Beryl Mzcpherson at the 
piano; Piano wuo-Selections from 
the “Oz Ballet” written by Beckie 
Reeder Arnold and played by the 
Compcser and Lucille Ballard; In- 
strumental Ensemble “Indian . 
Phantasy” written by Hall Axtell 
and played by Robert Axtell Violif® 
Beckie Arnold, Ardath Johnson 
and the composer. 

The last number was a Chorus 
“Heritage of Llane Estacado” with 
words by Rose Jasper Nickell and 
Music by Margaret Keirsey Wood- 
ruff and sung by the Philharmonic 
Sextette Mrs. R. W. Adams, Mrs. 
E. C. Nelson, Mary Roberts Warner, 
Mrs. Paul Boxwell, Mrs. Howard 
Boxwell, Mrs. I. D. Cole, Mrs. J. 
W. Sanders directing and Mrs. Har- 
ry Lauder «* the piano. 





CHORUS AND CHOIR TO a 


IN CONTESTS 
(Continued from page seven) 
of these organizations will parti- 
cipate actively in the making of 
arrangements and the performance 
of official duties during the con- 
test. These two organizations, both 
directed by Mr. Riley, are well 
known throughout the State hav- 
ing traveled rather extensively on 

concert tours. 


The Southwestern Musician 
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National Education 
Association, New Orleans 





By Lena Milam 

New Orleans, the Crescent City, 
proved to be the usual cordial host 
to the 1937 convention of the De- 
partment of the Superintendence 
of the National Education Associa- 
tion, Feb. 20-25. The attendence 
10,000 educators 

om every state in the Union. Al- 
though there is no special music 
section of this body, music was in 
evidence at all of the general ses- 
sions and many of the _ informal 
gatherings. 

The opening session of the great 
convention was a vesper_ service 
which was attended by more than 
four thousand. A choir of three 
hundred and fifty voices under the 
able direction of Maynard Klein 
of the Newcomb School of Music 
contributed inspiring hymns and 
anthems by Palestrina and Cesar 

This unusual group of 


ae. 
singers was composed of choral and 


glee club units from twenty-o1y2 
religious, social, and educational 
institutions. 

The first evening’s program was 
a spectacular pageant “The Glory 
of Dixie,” presented by hundreds 
of pupils from the public schools 
ot New Orleans. The social life 
of the Old South, the period of war 
between the States, and the recon- 
struction were splendidly depicted. 
The closing scene was a colorful 
echo of the New Orleans Mardi 
Gras. The setting for the pageant 
was a lawn in front of a Colonial 
mansion typical of the Old South. 
Appropriate musical selections and 
accompaniments for singers were 
supplied by a symphony orchestra 
composed of advanced players 
from the high school orchestras of 
the city. This feature was import- 
ant to the performance and was 
capably executed. 


The Louisiana State University 
Symphony Orchestra presented a 
short program, then Dr. H. N. Sto- 
pher, Dean of Music in the Uni- 
Wersity, directed the audience in a 

ing-song accompanied by the or- 
ion, at the Morning session on 
Monday. 


One of the many charming cour- 
tesies. to the visitors was the lit- 
eral shower of ten thousand cam- 
elias, distributed by costumed girls 
of the New Orleans schools. They 
were posed in a large group on the 
Stage when the curtains parted, 
then during the singing they pass- 
ed among the huge audience, pre- 
senting each person with a camelia 
from their flower trays. 


The method of teaching band 

truments to thousands of school 
children by radio was inaugurated 
six years ago by Dr. Joe Maddy 
of University of Michigan. It was 
so successful that the National 
Broadcasting Company has con- 
tinued this service during the 
School year from one to one-thirty 
on Tuesdays from their New York 
studios. The broadcast for this 
particular week was moved to a 
Studio in the New Orleans munici- 
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LENA MILAM 


Mrs. Lena Milam, Supervisor of Music 
Education, Public Schools, Beaumont, 
Texas, leader in the music section of 
the National Education Association, Tex- 
as State Teachers Association as well as 
the Music Educators National Confer- 
ence, Texas Music Teachers Association 
and Texas and National Federation of 
Music Clubs, has just returned from the 
NEA convention at New Orleans. Her 
review of the music of this meeting is 
carried in this issue. 





pal auditorium and Dr. Maddy pre- 
sented his lesson with the aid of 
the Tulane University Band. Many 
superintendents and music educa- 
tors witnessed this interesting ra- 
dio class and came away convinced 
that many children over the coun- 
try were being stimulated in their 
musical endeavors through this 
medium. The lessons are intend- 
ed to stimulate interest and dis- 
cover talent in beginners who 
would be unlikely to study an in- 
strument requiring private lessons. 
It has been shown that many of 
these radio pupils often become the 
nucleus of a school band. Among 
the prominent music educators who 
visited this demonstration were 
Dr. and Mrs. Mill Earhart of Pitts- 
burgh, Penn.,; Dr. Francis E. Clark 
of Camden, New Jersey; Franklin 
Dunham of New York; and C. C. 
Fulleton of Cedar Falls, Iowa. 


On the third morning of the con- 
vention the delegates were com- 
plimented with a _ breakfast be- 
neath the famous mossdraped oaks 
of City Park. For entertainment 
while the throng was being serv- 
ed, women, senoras, and senoritas 
strolled through the ground singing 
welcoming songs and Southern airs. 

Characters’ typical of Vieux 
Carre added interest to their scenes 
with the authentic calls peculiar 
to Charcoal Men, clothes pole men, 
and chimney sweeps. Creole bal- 
lads and spirituals were sung by 
fifty costumed negro children. 

The L. S. U. Concert Band re- 


ceived an ovation for their Open 
air concert in front of the auditor- 
ium after one of the afternoon ses- 
sions. They kad been invited by 
Nicholas Bauer, Superintendent of 
Public Schools in Orleans Parish, 
who was chairman of local ar- 
rangements for the convention. 
Castra Carozo, director, organized 
this concert band from the 210 
piece L. S. U. Band. This concert 
marked their first appearance as 


a separate unit. 


MacCONACHIE NOTES 


Miss Margaret Ellen MacCona- 


chie, prominent teacher of singing 
and piano of Brownsville, Texas, 
has just received a cordial letter 
from one of her former teachers, 
Franz Proschowski inviting her to 
attend his recent lecture series in 


Denton. Miss MacConachi2 is al- 


so a pupil of Dr. Alexander Her- 
man, Washington D. C.; S. H. 
Blakeslee, College of Music, Univer- 
sity of Denver; and other promin- 
ent American and uropean teach- 
ers. 





Opera and Concert 


HERBERT WALL 


Baritone 


Pupil of Oscar Seagle and Jean de Reszke 


Soloist with Minneapolis, St. Louis, Chicago. and Cincinnati 
Symphony Orchestras 


Director University Of Texas Opera Association 


JEWELL CAREY 


Accompanist and Coach 
SUMMER COLONY 


SCHRINER INSTITUTE 


Kerrville, Texas 


June 16 — August 1, 1937 


For information, Address, Oscar Linstrum 
2401 Guadalupe Street, Austin, Texas 


Teacher of Singing 








sign. 


matics, 


First Term; June 7 to July 17 





NORTH TEXAS AGRICULTURAL COLLEGE 


Arlington, Texas 


(A Co-educational Branch of Texas A & M College) 


DEPARTMENTS OF MUSIC, ART 
and SPEECH 


CLYDE JACKSON GARRETT, Chairman 
Piano, Voice, Violin, Organ, Theory, 
Public School Music, Band Pedago- 
gy, Special Courses in Recreational 
and Community Music. 


Art, Art Appreciation, Public School 
and Recreational Art, Costume De- 


«Speech, Speech Correction, 
Little Theatre Direction. 


1937 SUMMER SESSION BEGINS 
JUNE 7 


Second Term; July 19 to August 28 


For detailed information 


Address the Registrar, Arlington, Texas 


Dra- 
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Convention of the —~ 


TEXAS FEDERATION OF MUSIC CLUBS 


San Antonio, April 7 - 10 


PRE-CONVENTION MEETINGS 
Wednesday, April 7th—8:30 A. M.—Registration—Board of Directors 


9: 

9: 
12: P. M.—Luncheon 

E3 

4: 


00 A. M.—Executive Committee Meeting, 
30 A. M—Meeting Board of Directors 


President’s Suite 


15 
45 P. M—Meeting Board of Directors—Continued 
30 P. M.—Council of District Presidents, Mrs. Fred Gillette, 


First Vice President, Presiding 

4:00 P. M—Council of District Vice Presidents, Mrs. Talbot 
Williams, Second Vice President, Presiding 

6:30 P. M.—Complimentary Dinner honoring Board of Direc- 
tors courtesy San Antonio Federation of Music 


Clubs 


8:15 P. M.—Concert by St. Louis Symphony Orchestra, spon- 
sored by the Southwest Festival Association. 


CONVENTION INFORMATION AND SPECIAL FEATURES 
Thursday, April 8th, 7:30 A. M.—Publicity and Legislation Breakfast, 


Plaza Hotel. 
8:00 A. 
9:00 A. 
9:30 A. 


M.—Registration of Delegates and Visitors, Plaza Hotel 
M.—Opening of Convention, Ball Room, Plaza Hotel 
M.—Formal Opening, Business Session, Officers and 


District Presidents’ Reports. 
Special Music—District Representatives 


. M—Departments of Education and American Music 


. M—Business Session, Reports, Education, American 


Report of Revisions Committee 
Special Music—District Representatives 


12:15 P 
Luncheon. 
1:30 P 
Music 
3:00 


. M—Speaker, Dr. Nikolai Sokoloff, 


Director Federal 


Music Project, Washington, D. C. 


. M.—Rehearsal Choir Festival, First Baptist Church, 


Wisemann, Director 


M.—(Sunset) Pageant, 


“Legend of the Blue Bonnet,” 


Blue Bonnet Bowl, Brackenridge Park. 


P 
P 
5:30 P. M.—Twilight Choir Festival, First Baptist Church, Carl 
P 
P 


. M. —Blue Bonnet Banquet, Plaza Hotel. 


Program 


presented by representatives of the Student Sec- 
tion, concluding with Massed Chorus, directed by 
Mrs. L. B. Newby. 


Friday, April 9th, 7:30 A. M.—Extension and Endowment Breakfast 


9:00 A. M.—Business Session, Ball Room 
Reports Departments of Music in Religious Edu- 


cation, Publicity, 


mittees. 


Legislation and Special Com- 


9:30 A. M.—Choral Contests; Band and Orchestra Contest; 
Chamber Music Competitions 
Report Contest Department 
Special Music—District Representatives 


12:15 P. 
eon 
1:30 P. 


M.—Music in Religious Education Department Lunch- 


M.—Business Session 


Reports Finance, Junior Departments. 
Final Report Credential Committee 
Final Report Revision Committee 
Invitation for 1938 Convention 
Report of Resolutions Committee 


Presentation of Senior Prizes 
Special Music—District Representatives 
4:00 P. M.—Drive and Tea at Governor’s Palace, 


Courtesy 


San Antonio Federation of Music Clubs 


6 
6: 


:30 P. M.—Mexican Supper and Party for Juniors 
45 M.—International Music Relations Banquet, 


Plaza 


Hotel—Speaker, Governor James V. Allred 


8:30 P. 
10:30 P. 


M.—Texas Composers’ Program, W. J. Marsh, Presidin’ 
M.—Fun Frolic, honoring Past Presidents 


Saturday, April 10th, 7:00 A. M—Junior Department Breakfast, Plaza Hotel 
7:30 A. M.—Registration for Juniors, Thomas Jefferson High 


School 


8:00 A. M.—Junior Contests, Miss Marie Waltman, State Jun- 
ior Contest Chairman Presiding 


12: 
as 


15 P. M.—Luncheon for Juniors, Jefferson High School 
30 P. M.—Junior Fine Arts Program, Mrs. James M. Sewell, 


State Junior Counselor, Presiding 
Presentation of Prizes 


Come to the Blue Bonnet Music Festival in San Antonio, April 7th to 10th 


MISS INEZ RUDY, President, Texas Federation of Music Clubs 
MRS. L. J. PURKEY, Corresponding Secretary 





Los Angeles Music News 


By Helen Colley 

Los Angeles. (Spl) —Whether the 
large and enthusiastic crowds at- 
tending Sitravinsky’s performance 
of PETROUCHKA—the larger hall 
(Shrine Auditorium— tho actually 
with smaller space for the orches- 
tra since the enormous stage was 
entirely allotted to the dancers)— 
or the glowing, vibrant beat of the 
Composer-Conductor, was respon- 
sible—I do not know. The fact 
remains—ths Los Angeles Philhar- 
monic Orchestra outplayed them- 
selves under the baton of Igor Stra- 
vinsky on Friday and Saturday 
(March 12th and 13th.) The FIRE- 
BIRD and PETROUCHKA witb 
flaming feethers and living soul 
were touched with magic of some 
kind. Maestro Stravinsky roused 
those men as they have not been 
roused this winter. It was a grand 
privilege to HEAR and a gorgeous 
spectacle to BEHOLD. 

This event entirely overshadow- 
ed all aspects of the Beethoven 
cycle which Conductor Klemperer 


is carrying on this season. With 
Webster Aitken playing the 2nd 
Concerto, a very mediocre per- 


formance was heard; and the three 
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Leonore Ove’Yiures in succession 
have too much in common to tru- 
ly enjoy them all on one program. 
But in spite of the too frequent 
performances of the “venerable 
Fifth Symphony’—its performance 
on this program was most fortun- 
ate and left the audience in a true 
glow of satisfaction. 

What a pity that the exploitation 
of a Womapr’s Symphony can not 
be left to its own well earned 
merits. Even the superficially at- 
tractive Anta Louise could hardly 
hope to add to the permanent rec- 
ognition of women’s great musical 
possibilities, when she so obviously 
was there fo rappearance (at the 
harp) rather than musicianship. 


That excellent pianist, Ignace 
Hillsberg, with a newcomer, Jac- 
ques Goutmanowitch — violinist— 
gave an excellent program—giving 
special vitality to the Brahms D- 
Minor Sonata—as well as_ other 
well selected works—on March 15th. 


The Roth Quartet brought an- 
cther splendid string ensemble 
pregram, March 19, closing a 
Chamber Music season which has 
been me~orable with many out- 
standing events. 


As a postcript, may I add, irrel- 





evently, that I hope all music lov- 
ers are not only enjoying the regu- 
lar N. Y. Philharmonic Orchestra 
programs on Sundays over the 
Columbia network, but that they 
are all also listening to the unique 
and invaluable comments by Deems 
Taylor—composers of many fine 
songs, and widely known thru his 
“Thru the Looking-Glass” Suite 
and his opera — Peter Ibbetson. 
Sunday the 14th was particularly 
illuminating and much appreciat- 
ed as a most powerful plea for 
peace and a grateful acknowledg- 
men. for all living composers. 


L). 
Vv 





Baylor Belton News 


Belton, Jan. (Spl.)—Membership 
in the National Association of 
Schools of Music was granted Mary 
Hardin-Baylor College at the na- 
tional convention of the association 
held in Chicago during tne Christ- 
mas holidays. Mary Hardin-Baylor 
after several years as a‘ provision- 
al member, is now one of five 
Texas colleges and universities to 
hold membership in the association. 

Dr. Walter Gillwicz, head of the 
Fine Arts Conservatory at the col- 
lege; Miss Jeannette Cass and 


Miss Erma Rose Wilson, both of the 
Fine Arts faculty, attended the na- 
tional convention in Chicago, and 
also the convention of music tea- 
cners held at the same time. 

Dr. Sigmund Spaeth, known as 
the “tune detective of radio’ was 
presented 
Mary Hardin-Baylor College Janu- 
ary 4 on the lyceum program. 

Lecturing in the candle light, be- 
cause of electrical difficulty, and 
with a down pour of rain as an ac- 
companiment, Dr. Spaeth kept a 
large audience entertained with his 
with and with nis illustrations on 
on the piano of melodies and “bor- 
rowed” tunes. He defined music as 
the organization of sound toward 
beauty and gave as the five organ- 
izing factors in music, rhythm, 
melody, harmony, tone color and 
form. 

It is Dr. 
everyone can enjoy good music if 
they will only listen and if a point 
of contact can be established be- 
tween the listener and the musi- 
cian. 

o— ———-— 


THE OAK CLIFF Civic ‘Choir, Dallas, 
under the direction of Lora Coston Brid- 
ges, was presented in its third anniver- 
sary program on January 31. Julia Dost, 
violinist, was the solist of the program. 
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=Hotel TEXAS, 


at Ft. Worth, in Texas 


SUCCESS! 


The Management of the HOTEL TEXAS hopes that 
your Federation of Music Clubs Convention to be held 
in San Antonio will be a huge success’ and that likewise 
you will attend in endless numbers the Texas Music 


Festival in our City. 


Henry Love, Manager 


Affiliated National Hotel 


FORT WORTH, TEXAS 
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SAN FRANCISCO MUSIC NEWS 
By Ross McKee 


Mugically speaking 
Marion Anderson is 
without a doubt the 
“woman of the sea- 
son”. Solo recitals 
at the Opera House 
under Peter Conley 
management and at 
Oakland Auditorium 
Theatre under For- 
ROSS McKEE um Club auspices 
and her appearance with the San 
Francisco Symphony revealed a rare 
voice and true artistry. Ranging 
from Handel to Sibelius and sung 
in German, Italian, and Swedish, 
her long program of mastersongs 
established her as one of the truly 
great contraltos of all time. The 
group of negro spirituals at the end 
of the program was of course ex- 
pected. It was in the more sophis- 
ticated works, however, that Miss 
Anderson seemed to find the most 
complete satisfaction. 


That San Francisco is an opera 
loving city there can be no doubt 
since once more the San Carlo 
Opera occupied the Opera House for 
over a score Of grand opera per- 
formances, good, bad, and indiffer- 
ent, at popular prices. 


When Grace Moore was unable at 
the last moment to appear with 
the San Francisco Symphony at 
Civic Auditorium Feb. 26, some ten 
thousand rather sullen music lov- 
ers gathered to hear two young 
soprano substitutes, Emily Hardy 
and Charlotte Boerner. Pierre 
Monteux revealed himself a master 
showman and his two young fea- 
tured artists played their parts 
well for before the evening was 
over they were repeatedly recalled. 
Orchestral numbers included the 
brilliant and unhackneyed Moussor- 
gsky’s “Night on a Bald Mountain.” 


At the seventh pair of concerts 
of the San Francisco Symphony 
held in the Opera House March 19 
and 20, conductor Monteux featured 
the young San Francisco violinist, 
Isaac Stern. However, the high 
point of the program was probably 
the brilliant and fanciful Firebird 
Suite of Stravinsky. It is in such 
compositions that M. Monteux 
seems in his element. In celebra- 
tion of the Silver Jubilee Season of 
the orchestra, a part of the pro- 
gram was heard through the facil- 
ities of the National Broadcasting 
Company over a nationwide net- 
work. 





Music Students! Teachers 
Directors! 


Every Musical Requirement will be 
faken care of — promptly and satis- 
factorily — at our store. 

We will be glad to have you open 
an account here. Our stock of in- 
struments, Music and Supplies is 


most complete — Also Expert Re- 
pairing and Bow Re-hairing. 


Ault Music Co. 


609 Throckmorton St. 
Fort Worth, Texas 
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Music Marches On 


Through the medium of international exchange broad- 


casts, outstanding works of American composers are slowly 
but surely crowding jazz out of the consciousness of 
concert-going Europeans as the typical American music, 
Mrs, Helen Harrison Mills, of Peoria, Illinois, Chairman of 
International Music Relations for the National Federation 
of Music Clubs, reported to the Board of Directors this week. 

Highlights of the International Music Relations program 
include an educational campaign to promote better under- 
standing of American music in Czechoslovakia, which is 
being fostered by the Federation; a chamber music concert 
in Yugoslavia, sponsored by the Society of Friends of Great 
Britain and America, and the finale of the series of Ameri- 
can concerts which were begun last season under the di- 
rection of the American Institute of Roumania. 

An American Festival of symphonic work is also to be 
held in Brussels in April under the direction of the Society; 
of New Concerts of Brussels. 

The chamber music concert in Yugoslavia is to take place 
at the Kolarac Popular University in Belgrad. Choruses bv 
United States Composers are being learned for a concert 
to be given by widely known Choral Society of Mixed 
Voices, which takes part in the annual Anglo-American Day 
observance in Yugoslavia. A new feature of the Internat- 
ional Music Relations program which is regarded as of 
paramount importance has been to arrange with foreign 
music publications for contributions by American writers. 
Through the direct efforts of the Federation, these con- 
tributions have been published in Belgium, Uruguay and the 
Balkins and also in the bulletin of the American Women’s 
Clubs overseas, and have carried American news to a wide 
foreign public. The cooperation of eminent musicians in 
10 countries has also been enlisted in preparing outlines 
of their native music for American clubs interested in the 
International Music Relations program of the Federation, 
and a higher artistic contest in these programs has resulted. 
Countries from which such material has been made avail- 
able include Austria, Czechaslovakia, Finland, France, 
Great Britain, Germany, Hungary, Rumania, Russia and 
Sweden. From distinguished sources comes testimony as to 
the efficancy of music as a medium for strengthening the 
bonds of friendship between countries with varying rac- 
ial backgrounds and varying ideologies. Music marches on! 





REVIEW OF IRVING SCHWERKE’S NEW BOOK 
By Katherine B. Morgan 

That Irving Schwerke,’ who is representative and Paris editor of the 
Musical Courier, New York, and correspondent of the Musical Times, Lon- 
don, had just published another book, “Views and Interviews” which came 
as gocd news. One remembers his “Kings Jazz and David,’ and one 
knows that when Mr. Schwerke’ goes to a concert in the evening, that the 
next day you will know in a most inteersting way, what the concert was, 
if gcod, bad, poor or unspeakable. So it was with keen delight we opened 
our new book, the autographed copy sent to us from Paris. The foreword 
is by Leonard Liebling. The contents—well, you must read them and 
wehn you have you will have spent two hours with “SUCH INTEREST- 
ING PEOPLE” and "BEEN TO SUCH INTERESTING PLACES.” Saint- 
Saens is there; Serge Prokofieff, George Migot, Jean Cartan; Walter 
Pummel makes a program for you; Emma Nevada tells us the story of 
her career; Sylenka dances a Spanish dance. Then we visit the Paris 
Opera, not only today, but Mr. Schwerke, makes time turn back to the 
year 1669. Added to all of this is the finest chapter we ever read on 
“BUSINESS IN ART.” He ends it: “Nothing succeeds like success, says 
a proverb, and what, after all, is legitimate advertising but a public af- 
firmation or record of success?” After reading that we went down and 
paid for a card in the Sunday paper for one does wish a “PUBLIC AF- 
FIRMATION CF SUCCESS.” Mr. Schwerke’s book conveys something; 
his drawings give information and pleasure; he added beauty to facts, be 
those facts the frontiers of music or cOntrasting that which is dying to 
that which is just being discovered. Yes, “Views and Interviews” is good 
reading. Musicians everywhere will like it. 


Hundreds To Participate In 


Federation Convention Event 


New York City, (Spl.) — Nearly 
1,000 junior musicians, ranging in 
age from kindergarteri to college, 
are already busily rehearsing in 
preparation for participation in the 
program of the 20th Biennial Con- 
vention and American Music Fes- 
tival of the National Federation of 
Music Clubs, to be held in Louis- 
ville, Kentucky, April 23 to 29, 
Mrs. John Alexander Jardine of 
Fargo, North Dakota, president of 
the Federation, and Mrs. Julia Fu- 
qua Ober, National Junior Coun- 
sellor, announced today. 


The most pretentious junior pro- 
gram in Federation history is 
promised and the entire day of 
April 24th has been set aside for 
the performance of these young 
musicians. 


Prominent among the partici- 
pants will be the Singing Redme 
of Bacone College, Muskogee, Okla- 
homa, Gordon Berger director. 
This group is made up of native 
Indians who will appear in full 
Indian regalia. The Parker High 
Schooi Band of Greenville, South 
Carolina, Verbon A. Bouknight, di- 
rector, composed of children from 
the cotton mill district, will play, 
its members, who comprise both 
boys and girls, resplendent in pur- 
ple and gold capes and caps. Sev- 
eral numbers will be given by the 
Apcllo Boys Choir of Birmingham, 
Alabama, Colemart Cooper direc- 
tor. This grouv sang for President. 
Roosevelt at Warm Springs, Geor- 
gia, on Christmas, 1935, and its 
performance was described by Mrs. 
Roosevelt as “the loveliest singing 
I ever heard children do.” 


Also particinating will be the 
Junior Civic Orchestra of Albu- 
querque, New Mexico, Sarah Yott 
conductor, members of which 
range from nine to nineteen years. 
A violin ensemble of 20 boys and 
girls from Traverse City, Michi- 
gan, ranging in age from 13 to 16 
years, will have a part in the pro- 


o 


gram, as ‘will the Mainland core 


High School Glee Club of Daytona 
Beach, Florida. 
FOLLOW WITH 6 Point. 





New York City, (Spl.)—-Musicians 
of national and worldwide note 
will serve as judges for the Young 
Artists’ and Student Musicians’ 
Contests of the National Federa- 
tion of Music Clubs, which will 
climax at the 20th Bienniai Con- 
vention and American Music Fes- 
tival of the National Federation 
of Music Clubs in Indianavotlis 
April 23-29, Mrs. Ruth Haller Ot- 
taway of this City, first vice presi- 
dent of the Federation and chair- 
man of the contests, announced 
today. Included among them will 
be John Charles Thomas, baritone; 
Dr. Nikolai Sokoloff, former con- 
ductor of the Cleveland Symphony 
Orchestra and director of the Fed- 
eral Music Project of the Works 
Progress Administration; and Ru- 
dolph Ganz and Beryl Rubenstein, 
pianists. 
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ARTISTS—TEACHERS’ DIRECTORY 


ABILENE 

LASLEY, Nancy Craig and Ruth—Tea- 
chers of Piano and Violin, McMur- 
ray College and 226 Grape St., Abi- 
lene. 

AMARILLO 

GLENN, Gladys M.—Director Musical 

Arts Conservatory, Amarillo. 
ARLINGTON 

ADAMS, Eugene N.—Violin and Theory 

—North Texas Agricultural College, 
Arlington. 
NNETT SCHOOL of Fine Arts— 
Piano, Voice, Speech, Kindergarten, 
Mrs. R. J. Bennett, 217 N. Center St., 
Arlington. 

CURTIS, Russel—Piano and Theory, 
North Texas Agricultural College, 
Arlington. 

GARRETT, Clyde J.Baritone—Chairman 
of Fine Arts, North Texas Agricul- 
tural College, Arlington. 

GARRETT, Dorothy—Piano and Theory 
—500 South Cooper Ave., Arlington. 

IRONS, Col. Earl D.—Head Band Dept., 
And Director N.T.A.C. Cadet Band 
of 100 pieces, North Texas Agricul- 
tural College, Arlington. 

PATTERSON, Agatha Hickman—Organ 
—North Texas Agricultural College, 
Arlington. 

AUSTIN 

WRAY, J. Campbell—Teacher of Sing- 
ing, Texas School of Fine Arts, Di- 

Precio: First Baptist Choir, Austin. 

“GILEWICZ, Walter, Mus. Doc.—Studio 
No. 2806 Nueces Street—Mondays 
only. Telephone 3678. 

BELTON 

GILEWICZ, Walter, Mus. Doc.—Direc- 
tor Fine Arts Conservatory of Mary 
Hardin-Baylor College, Belton. 

WILSON, Erma Rose—Mus. B., Contral- 
to—Director of Voice. Fine Arts Con- 
servatory, Mary Hardin-Baylor Col- 
lege, Belton, Texas. 

CORPUS CHRISTI 

BURGER..... Joseph—B. . M.—Baritone, 
Teacher of Singing, Choir Director, 
Church of the Good Shepherd, Epis- 
copal, 607 S. Carancahua Corpus 
Christi. 

DALLAS 

CRAMER, Edward E.—Teacher of Vio- 
lin—Concertmaster Dallas Symphony 
Orchestra, Studio Phone 5-5278, Dal- 
las, Texas. 

CROCKER, Dorothy Brin—Theory and 
Piano—Weisemann School of Music, 
5100 Ross Ave. Dallas. 

GOLDEN, Mrs. J. Roscoe—Teacher of 
Voice Southern Methodist University: 
Director Highland Park Methodist 
Choir; Soloist, Temple Emanuel, Dal- 
las, 5-0709. 

POTEET, Dora—Mus. B., A. A. G. O. 
—Organist-Teacher, Southern Metho- 
dist University, 5017 Vickery Blvd., 
Dallas. 

PHIPPEN, Mrs. Laud German—Piano— 
3508 Potomac Ave., Dallas. Phone 
5-7249. Normal Classes: Revised Dun- 
ning System including advanced 
Grades: Creative Music. 

WIESEMANN, Carl—Piano and Organ 
—Director Schubert Choral Club, Or- 

, anist and Choirmaster St. Matth- 
ews’ Cathedral, Director of Trio Club, 

Y Members Music Faculty Texas Col- 
lege for Women, Denton; 5100 Ross, 
Dallas. 

SWITZER, Miss Grace—Affiliated Tea- 
cher and Normal Instructor of the 
“Oxford Extension School of Piano 
Playing.’’ 1001 N. Windomere, Dallas, 
6-6932 


932. 

THOMPSON, Morriss — Piano and Or- 
gan—Assistant Organist St. Math- 
ews, Cathedral, Ed C. Smith & Bro. 
Mortuary—5018 San Jacinto, Dallas, 
3-4226. 

TODD, Harold Hart—Professor of Pia- 
no, Theory, Composition, Southern 
Methodist University, Dallas. 

VAN KATWIJK, Paul—Dean of School 
of Music, Southern Methodist Uni- 
versity, Conductor Dallas Symphony 
Orchestra, Dallas. 

DENTON 
NES, William E.—Director of Music, 
Texas College for Women, Denton. 
FORT WORTH 

ACERS, Victor B.—New England Cons. 
’24—-Teacher of Voice, Breath Control 
Solfeggio—7th and Houston, Fort 
Worth. ’ 

BRIGHAM Music Studio—40014 Main St., 
Fort Worth. Pnone 2-2452. Joon Brig- 
ham, Tenor. 

BARCUS, Allie E.—Normal classes in 
‘“‘Dunning Course” and in ‘“The Crea- 
tive Course’ of Music Studio. 1006 
College Ave., Fort Worth. 

CAHOON, Helen Fouts—Teacher of 
Singing, address, T.C.U., Fort Worth, 
Texas.. 


GALLANT, F. A.—Teacher of - 
winds, Master Tuner: 5132  Pnenny 
Ave., Fort Worth, 7-3092 or 2-7854. 

~~ ee ee Teacher of 
inging; enn. ; 
sent Ave., Fort Worth, 

KILANDER, Katherine—Graduate Juil- 
liard Graduate School, studying 
Piano with Josef Lhevinne. Head of 
Piano Delartment, Texas Wesleyan 
College, Fort Worth, Texas. 

LOSH INSTITUTE of Music and Ex- 
pression, Mutual Home Bldg., Fort 
Worth. ° 

LANKFORD, Grace Ward — Pianist- 
Teacher. 126 West Leuda, Fort 
Worth. 

LINDSAY, Ellen Jane—Soprano-Teach- 
er, Head of Voice Dept., Texas Wes- 


leyan College, Fort Worth, 2226 
Washington Avenue. 

McNELLEY, Mr. and Mrs. Edwin—Tea- 
chers Sacred Music—Southwestern 
Baptist Theological Seminary, Fort 
Worth. 


MORRIS, Brooks—Teacher of Violin, 
Conductor Fort Worth Symphony 
Orchestra, Studio 1100 Lipscomb, 
3-1762; Home address, 1614 Sunset, 
Fort Worth. 

MORSE, Eleanor Eaton—Pianist-Organ- 
ist-Teacher; Bachelor of Music De- 
gree, Oberlin Conservatory, 1936. 
1204 Buck, Fort Worth. 4-2140. 

NEELY, Mrs. Roger C.—Soprano-Teach- 
er, 2736 Carter Ave., Fort Worth, 
5-2772. 

ORUM, Dot Echols—Teacher of Piano, 





JOHN C. WILCOX TO HOLD SPECIAL CLINIC AT 
AMERICAN CONSERVATORY THIS SUMMER 


John C. Wilcox, nationally known 
teacher of voice for singing and 
speech, will devote his entire sum- 
mer teaching schedule to the hold- 
ing of practical voice clinics at the 
American Conservatory of Music, 
Kimball Hall, Chicago. 


Mr. Wilcox has conducted vocal 
forums and clinical demonstrations 
before conventions of state music 
teachers associations in Nebraska, 
Missouri, Texas, Oklahoma, and 
Michigan, and has lectured before 
many colleges, conservatories, pub- 
lic school, and private teachers 
groups throughout the country. Mr. 
Wilcox has announced that the 
special clinic at the American Con- 
servatory will begin July 5, but ar- 
rangements can be made for special 
groups of 4 or more. 


Mr. Wilcox is the author of the 
popular volumn, “The Living 
Voice,” published by Carl Fischer, 
Inc., containing specific instruction 
for training both young and adult 
voices. 


Mrs. J. O. San- 
ders, prominent 
in Texas Fede- 
ration of Music 
Clubs activities 
and other mu- 
sical endeavor, 
who is now in 
charge of the 
music depart- 
ment of Staf- 


ford Engraving 
Co., Ft. Worth. 

















DALLAS—Oct. 1st.—June Ist. 
Studio No. 1—Brook Mays Music Co. 


ISABEL HUTCHESON, Pianist 


STUDIED UNDER GREAT MASTERS IN 
NEW YORK AND EUROPE UNTIL RECENTLY 


BOULDER, COLO.—June Ist— 
Sept. Ist.—Music Colony. 








609 Throckmorton St. 


DR. JOHN THOMPSON 


World-Famous Authority On Piano Pedagogy Will 
Present A Series Of Lectures 


For Teachers of Piano and Advanced 
Piano Students 


At Texas Hotel, Fort Worth on April 21 - 22 


Of course, you will be here for the Texas Music Festival, April 23 - 24, 
so why not make arrangements to arrive two days sooner and take advan- 
tage of your opportunity to hear this celebrated author and pedagogue. 


Admission is FREE to all the lectures. Registrations now being received. 


UNDER AUSPICES OF 


AULT MUSIC COMPANY 


Fort Worth, Texas 








Make our store your headquarters while attending the Music Festival 








1612 Fairmount, 
Fort Worth. 
PRO ARTE STRING QUARTET—Mari- 
us Thor, first violin; George Orum, 
second violin; E. Clyde Whitlock, 
Viola; Samuel Zegler, violincello. 
Chamber Music Recitals—Mrs. Geo- 
rge Conner, Manager, 421 Conner 

Avenue. 

SAMMIS, Claude—Director of Fine Arts 
Department, Texas Christian Univers 
sity; President Fort Worth Musie 
Teachers Association. Violinist-Tea- 
cher-Conductor. 

THOR, Marius—Concert-Violinist, Deam 
of Fine Arts, Texas Wesleyan Cole 
lege, First Violinist Pro Arte String 
Quartet, Ensemble-Playing, Theory, 
Conducting. 

TILLETT, Jeannette — Pianist-Teacher, 
President Fort Worth Conservatory, 
Fort Worth. 

WHITLOCK, E. Clyde—Violinist-Teach- 
er Vice President Fort Worth Con- 
servatory; Concertmaster Ft. Worth 
Symphony Orchestra for Women, 
Denton; Music Critic Fort Worth 
Star-Telegram. 

GEORGETOWN 

MEYER, Henry E.—Dean of Musie 
Southwestern University— Piano, Om 
gan, Voice, Georgetown. 


HOUSTON 

GRAHAM, Mrs. John Wesley—Teacher 
of Singing, Director T.M.T.A., Sam 
Jacinto Hotel. Houston. 

HORACE CLARK — Pianist, Teacher, 
Tennison Hotel, Houston. 

MORGAN, Katherine B.— Teacher of 
Piano and Organ—Lectures on Wage- 
ner, Shakespeare, Browning, The 
Bible and Music, Psychology of Muse 
ic, etc.—1117 Jackson Blvd., Houston, 
Lehigh 7646. 

MORRIS, Mrs. R. C.—Teacher of Piano 
and Voice. 3810 San Jacinto, Hous- 
ton. Phone Handley 6187. 

LAMESA 

KING, Conway E.—Teacher of Military 
Band Instruments; formerly direc+ 
tor 343 F. A. Band. 90th Div. A.E.F.> 
High School Band, Lamesa. Phone 86, 


PLAINVIEW 

WOODS, Guy—Director Music Waylan@ 
College, Plainview, Texas, Teacher 
of Piano, Organ and Theory. 

SAN ANTONIO 
STAFFELL. Tekla — Pianist-Teacher, 
302 Cedar St., San Antonio. 
VENTH, Carl—Dean of Music, West- 
Moorland College, San Antonio. 
SAN MARCUS 

HARLAN, H. Grady and Virginia Wiley 
—Voice, Coaching, Men’s Glee Club, 
State College, San Marcos. 

STEPHENVILLE 

FROH, Charles Wesley—Professor of 
Fine Arts, Head Dept. of Music, Johm 
Tarleton Agricultural College, Steph- 
enville. 

HUNEWELL, D. G.—Head of Band De- 
partment and Director Military Band 
and College Orchestra of John Tar-.. 
leton College, Stephenville. 

LUPER, Albert T.—Head of Violin De~~ 
partment, Professor of Theory and 
Conductor of Tarleton Little Sym- 
phony Orchestra, John Tarleton Ag~ 
ricultural College, Stephenville. 

MAYHEW, Elizabeth—Teacher of Piano, 
History of Music and Public School 
Music, John Tarleton Agricultural 
College, Stenhenville. 

SAN ANGEDO 

DeBERRY, Mrs. Albert A.—Teacher of 
Piano, 326 West Twohig Ave., Sam 
Anvelo. 

RHODES, J. Clark—Director of Music: 
Devartment and Professor of Pianc. 
and Voice, San Angelo Junior Col- 
lege: Director of Vocal Music, San: 
Angelo High School. 

WACO 

GROVE, Roxy Harriett, A. M. B. Mus. 
Teacher of Piano, Chairman School’ 
of Music, Baylor Tniversity, Waco. 

HENSLER, Bernice—B. Mus., M. A.— 
Teacher Music Theory, Composition, 
and Music History, Baylor University 
School of Music Waco. 

HOPKINS, Robert—Baritone, Professor 
of Voice, Director of Choral Work, 
Baylor University School of Music, 
Waco. 

MARKHAM, Robert A.—Organ, Piano, 
Theory, Baylor University School of 
Music, Waco. Organist First Baptist 
Church and Temple Rodef Sholem, 
Waco. 


Dunning System, 


. 


WAXAHACHIE 
CLOYS, Millard—Director of Band and 
Orchestra, Trinity University, Waxa.- 
hachie. 
WICHITA FALLS 
AKIN, Nita—Organist, Wichita Falls... 











One of the World's 
Greatest Builders of 
Fine Musical Instruments 


devotes 

its space 

in this journal 
this month 

to 


ALVA C LOCHHEAD 


1. Oh -€s, o- 


, 
2. Oh Tex - -ricug Tex -as, 


3. Oh Tek -a$,)} bless - 


P s-@s, 
spien- dor, 


glo - 


CHORUS 
faster 


























ALVA C. LOCHHEAD 


“TEXAS HYMN" 


written and composed by the 
Supervisor of Music of the 
Fort Worth, Texas, Public 
Schools, Miss Alva C. Loch. 
head, was first sung at the 
Texas State Teachers Asso 
ciation Convention in 1936, 
led by S. O. Murdock, Depu 
ty State Superintendent of 
Education of Texas. 


So many calls for copies have 
been received that it is repro- 
duced here for Southwestern 
Musician readers. 


This is another willing ser- 
vice of an eighty - year - old 
firm whose famous pianos 
and organs are serving in 
schools, churches, homes 
and private studios 


EVERYWHERE 


o~D) 


W. W. KIMBALL 
COMPANY 


KIMBALL HALL — — CHICAGO 
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